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CHAPTER I
THE URGENT NEED FOR THE GENERAL MUSIC COURSE
In the American high school of today, there exists
a great mass of students who are passing through their
high school years without a semblance of systematic in-
struction in the field of music.—/ These students in
their out of school life are surrounded by musical
activities at every turn, yet this study of the United
States Office of Education shows that the senior high
school is extremely slow in recognizing the need for
systematic learning in music on the part of the great
majority of its students. The following quotation
supports this statement. 2/
The fine arts generally have not been gain-
ing over the last 20 years if one compares
their registrations with the total number of
pupils enrolled in the high schools.
A further quotation from the same source
will serve to clarify the need for the general music
course in the senior high school.^/
1_/ U.S.Dept. of the Interior , Office of Education
"Offerings and Registrations in High-School Subjects
1933-34
2/ Ibid, p.7
3/ Ibid, p . 19
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2% In the seventh and eighth grades, the total
registration in music courses was nearly two-
thirds of the enrollment; in the last four
years, music registrations were about one-
fourth of the enrollment. At both levels
vocal music was the predominating course, its
ascendancy over instrumental music and other
music studies being especially pronounced in
the seventh and eighth grades. It is worth
noting that instrumental music has very near-
ly the same status at the two levels, reaching
about 4 percent of the pupils. Band and or-
chestra as special forms of instruemntal music
reach larger percentages in the last 4 years
than in grades 7 and 8. Other subjects in-
cluded in a classification called "Music
studies" reach a total registration in these
miscellaneous music studies which is not large.
Included in this general classification "Music
studies" would be the offering commonly known in the High
School as "music appreciation." Referral to the Table
1 in this paper will show a national total of 43,624
students enrolled in such full-year courses as would
include music appreciation. The total number of
schools reporting was 7,723. The total number of
students from grades 7-12 enrolled in all music courses
was 1,148,732. The total number of students in the
schools reporting for this study was 4,496,514. A
comparison of these totals with the registration in
the music studies group will show the extremely small
proportion of students who receive any systematic in-
struction in the field of music.
It is the contention of this writer that because
the overwhelming majority of senior high school students
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3do not receive the benefits of regular instruction in an
integrated music course, that the culture of our American
citizenry is receiving upon their graduation, an impact
which it can ill afford to attempt to absorb. As it
stands at present, this fine, intelligent group of future
citizens possesses an appreciation of art in general and
music in particular as erratic and incoherent as their
graining itself has been.
The writer further believes that even among the
talented performance groups the need exists for a co-
herent presentation of all music studied so that a true
appreciation may be developed through integrated efforts
in music learning. One cannot sing or play the musical
creations of an unlimited number of composers and expect
that a well-ordered conception of the history of music
and its composers will result. Only confusion results
from the practice. High school students need the back-
ground provided by a type of course which will integrate
all their musical experiences and thinking. Upon that,
they can build.
In an article "Challenge to Music Education", David
Barnett of Wellesley College faculty states these
thoughts . x/
Music is an art permitting the participation
oi vast numbers simultaneously, without loss
of identity. The group is drawn together
through the focal point of the score, but the
T/ The Music Journal- Jan. -Feb. 1947
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fact that no meaning results, save through indi-
vidual response, removes the dangers of mass
movement
.
The same author states in another portion of his
article that there seems a tendency in the schools to allow
a steadily decreasing allotment of time to music. In the
kindergarten year a considerable proportion of time is de-
voted to music, but in high school music is largely an
elective. Quoting directly, he says:
The only way to overcome this apparent atmosphere
of frustration and this declining curve of par-
ticipation is to found a curriculum upon the
assumption that music study is meant for all.
There are many grounds for considering this assump-
tion a valid working basis. The secure place of
music in the history of the race, the prevalence
of music among the unlettered, the folksong, the
work song and sea chantey, the historical ballad,
the appearance of unusual abilities in all classes
of society, these are but a few of the justifi-
cations. The music teacher must learn to permit
unusual individual growth on the part of some
without detriment to the participation of others .2/
Other authorities have spoken out for the upward ex-
tension of the course in general music. To consider the
words of Billett in his textbook, "Fundamentals of Secondary
School Teaching" is to present material evidence.
In most secondary schools the music program stands
in great need of integration with the other subject
matter fields; but a prior need exists for inte-
gration of the many elements of the music program
17 ibid, p.52
.2/ Hoy 0. Billett, Fundamentals of Secondary-School
Teaching, Houghton Mifflin Co., Boston, 1940
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itself with each other* The route to the inte-
grated music program is clearly marked already
by the courses in general music now frequently
offered in the junior-high-school grades. The
course in general music now includes several
more or less well-integrated phases of music,
such as (1) singing, (2) playing a variety of
instruments ( 3) directed listening to vocal and
instrumental music (4) music reading (5) theory
of music (6) history of music. In the writer's
opinion, the secondary-school music program
should consist in the main of a sequence of
well-gradated general-music courses extending
through Grades 7 to 12, inclusive.
The writer of this paper wishes to quote two other
nationally known authorities in education who have
written on this subject. F.T. Spaulding writes the
following statement. i/
If secondary education is to have as much con-
structive influence as it may well have on the
way young people spend their leisure, every
secondary school should provide teaching which
will lead its pupils to enjoy the best types of
recreation open to them after they leave school.
And instead of placing chief emphasis on the
coaching of bands and orchestras, the schools
will need to give at least equal effort to
fostering less formal musical activities, and
especially to developing their pupil's appre-
ciation of music from the listener's point of
view.
The Director of Music in the schools of San Fran-
cisco touches upon the subject of this paper in an
article written for the California Journal. He writes
as follows. 2/
Functional music is becoming an objective.
The committee (national committee report)
believes that secondary music teachers have
1/ Francis T. Spaulding, High School and Life
McGraw-Hill Book Co., New York 1038
2/ Charles M. Dennis, A Changed Emphasis for Music
Education
,
California Journal of Secondary
Education May, 1944
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become so involved with training and the performance
of the talented few that we have overlooked the
more general music interests of the remaining ma-
jority but equally deserving pupils. We do not
favor any decrease in standards of performance or
repertoire already established, but we do urge our
profession to broaden its viewpoint as to the real
function of music in a democratic and educationally
sound high school program.
Table 1. Registrations in High School Music
1 /
Courses 1933-34 (Grades 9-10-11-12 )-'
Total Vocal Music
Enrollment Music Orchestra Band Studies
Continental 4,496,514 783,206 47,634
;
56,369 43,624
United States
Massachusetts 183,273 53,417 1,074 540 1,916
Connecticut 65,190 11,456 424 102 427
Rhode Island 22,834 6,848 191 268 321
California 263,025 36,620 5,388 4,639 5,078
Ohio 323,734 84,329 3,220 3,666 668
In his text-book, Arthur Ward states the following
ideas in regard to participation in music.—/
Youth growing in experience must be placed in
a position to develop the art of music through
participation in well-organized vocal and in-
strumental ensembles, in theoretical and music-
appreciation classes, and in expressing them-
selves through singing as well as through
listening to music. All these opportunities
must be provided for them by the school admin-
istration. One of the first considerations in
the minds of the school authorities should
1/ U»S.Dept. 57 Interior, Dept, of Education
Offerings and Registrations in High School Subjects
1.933—34
2/ Arthur E. Ward, Music Education for High Schools.
American Book Co", ftew York, '1941, p.b *”
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7therefore be that of creating a plan which will in-
clude all the student body in some musical ex-
perience .
A widely-used, valid and reliable textbook in the music
education field concerns music integration in the junior high
school. Since the work of the senior high school in music
must be founded upon the accomplishments of the junior high
school, it is pertinent to quote from this authority .2/
The appreciation of music means increased appre-
ciation also of peoples, of history, of literature,
of painting and of architecture. Learning to know
great music means coming into contact with every
field of human culture. Intelligent and expressive
performance comes largely from insight into and
understanding of the meaning of songs and com-
positions. This is gained from knowing something
of the circumstances and conditions which have
produced great folk and art music.
The writer will attempt to present in these pages the
source materials which may be used to draw up such a course
as the philosophy here described, suggests. Two distinct
groups of students will be served by this basic, general
music course.
1. The great majority of the senior high school stu-
dents, which does not elect membership in the performing
groups. They may not possess the time or desire to actively
participate in a singing or playing group. They may not be
able to pass the entrance tests in musical skills for these
performing groups, but they do possess natural abilities,
interests and capacities *to grow through learning in the
17 Lilia Belle Pitts, Music Integration in the Junior
High School. C.C. Birchard Company. Boston, 193b p.3
::
'
-
• 1j.2 ollev
K i*c -
' )oi\r 4
' I t/ cringe" (U oieun e<meiio$ Me t .oo-td ;Oj;bs
xcoob exitf -io'w ’ z j'l ocf i<i
'
'
:
: '• o.-i :
*• •
'••
.
,
c
*
v '*° ’•
• t Mcooq lo c . 'olt*Lo
.
'
*
*
—iC '
• ;
! y.lrl
t
>{-* •
'
;
.
*
'
.
• *
field of music. Since membership in these classes calls
for no public performances at any time, that consideration
is entirely eliminated.
2. The minority group who elect the performing
musical activities will find in this course the strong,
integrating force for welding together all their new,
learning experiences in the field of music. This does
not eliminate the music of the radio, the movie, nor that
of sacred origin, but rather includes all.
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CHAPTER II
AIMS AND OBJECTIVES IN THE
GENERAL MUSIC COURSE
Large Objectives
1. The awakening and stimulating of the child’s
natural interests in music to the point of
his gaining a positive feeling for ideal
values and for the uplifting power and
message of beauty.
2. To provide a field of great potential in-
terest for the child to explore and serve
thereby as an agency for growth and fulfill-
ment of his own personal aims and abilities .1^
5. To develop the natural musical impulses
and capacities of every child (according to
the possibilities of each) so that a tran-
sition will take place from the crude, spon-
taneous, forms of expression and enjoyment
to forms indicating progressively more skill
in expression, more wholesome emotional
power, and a more cultivated judgment or
37“ James L. Mursell, Music in American Schools
Silver, Burdett Col New York, 1§43
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taste, -all as a means of normal personal
living and participation in community social
life .1/
4. The function of public school music is to
cause the rank and file of our boys and girls
to maintain, if possible to increase, the
interest which they felt when they first
heard and took part in music; and to give
them suitable opportunities for growing con-
stantly more appreciative and more intelligent
when listening to good renditions of standard
music
5. The general or humanistic aim of music in-
struction is to contribute to the character
of the individual and society an additional
measure of the idealism, the joyous pre-
occupation with unselfish interests, the
elevation and purification of feeling and
the psychic health dependent upon abundant
but orderly expression of emotion that comes
from appreciative contact with and the en-
deavor to create and recreate the beautiful
<2 /in music
'
J/ Clarke Heatherton, The Language of Music
,
World Book Co. 19^1
2/ Karl W. Gehrkens, Music in the Junior High School
Silver, Burdett Co., New .York, 1956
3/ Department of Superintendence, Fourth Yearbook, 1927
Report of the Music Committee
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To promote maximum individual growth and
development through music activities re-
sulting in desirable attitudes, interests,
relationships and skills. i/
To provide joyful experiences with beauty
and to promote maximum individual develop-
ment in music understanding and skills by
participating appropriately in all areas of
musical experience
To contribute to the enrichment of an in-
tegrated program. 3/
Specific Aims
1. That experience in music shall be of immediate
interest and value to young people.—/
2. That subject matter and procedure shall minis-
ter to physical, emotional and intellectual
conditions of the adolescent years.
3. That boys and girls shall realize music as
a means of expression.
4. That there will be an increased ability in a
ready interpretation of the symbols of
musical notation.
1/ The Commonwealth of Mas sachusetts , Department of Education,
Leaflet on "Musip Education.”
2/ Ibid, p.l
3/ Ibid, p.2
-* -
4/ Lilia Belle Pitts, Music Integration in the Junior High
School, C.C. Birchard Co., Boston, 1935
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5. That pupils will become familiar with the
following forms of music literature:
A. Vocal Music •
(1) Art Songs
(2) Chorals
(3) Arias
(4) Polyphonic Singing
B. Instrumental Music
(1) Theme and Variation
(2) The Fugue
(3) Overture
(4) Oratorio
(5) Opera
(6) Sona to
(7) Symphony
(8) Chamber Music
(9) Ballet
(10) Symphonic Poem
(11) Modern Suite
(12) The smaller musical forms such
as Prelude, March, Impromptu,
Earcarolle, Nocturne, Reverie,
Berceuse, Serenade.!/
The specific aims as presented by the writer of this
paper are the following:
1/ Lilia Belle Fitts, Music Integration in the Junior High
School, C.C. Birchard Co., Boston, 1935
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1 .
2 .
3 .
4.
To provide a musical workshop with resulting
musical activities on the part of the students.
To provide the individual with the opportunity
he may need for individual expression in music,
through:
a. Group singing
b* Active listening
c. The improvement of his understand-
ing of musical symbols by score
reading
d. The playing of an instrument
e. Related reading
f. Reporting on concert programs , radio
programs, musical films
g. • Association of ideas by means of
illustrative materials assembled
by him.
To provide a background of musical experience
which will enable the student at the completion
of the course to have accumulated sufficient
general musical information to complete satis-
factorily a standardized test such as the
Kwalwasser-Ruch Test of Musical Accomplishment
or the Kwalwasser Music Appreciation Test.
To integrate the talented student’s musical
experiences in the school performing groups
li lutin'! cfctiir qarfatfiow J.eoXeum a ©fcX^oiq oT . t
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with music studied in the general music
class
.
5. To relate the timely music programs of the
films and radio to the work of the class.
6. To give the individual the opportunity to
enlarge and broaden his own abilities in re-
lation to his achievements in his earlier
schooling.
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CHAPTER III
THE REQUIRED EQUIPMENT FOR
THE GENERAL MUSIC CLASS
To carry out successfully the varied activities of
the general music class for the senior high school student
a minimum amount of materials is required. These materials
fall into the following classifications:
A. Singing materials for the general class,
which may also be used by the school per-
forming groups.
B. Recordings
C. Scores for use with listening lessons
D. Related reading materials
E. Related pictorial materials such as charts,
illustrations and films.
An equally important consideration is the physical
equipment itself. Available for the use of the students
and teacher must be a piano and a thoroughly adequate
electric phonograph. A "music room" for the use of the
music classes providing adequate space for the storage
of materials and equipment is necessary. Necessary
storage space will include bookcases large enough to
hold several sets of large books. Locked cabinet space
for the record library is essential. Filing space for
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ready access to scores, illustrative materials , single
copies of sheet music, clippings, and the like is necessary.
Highly desirable to the complete effectiveness of the work-
shop program is the addition of a small practice studio.
Equally desirable in the music room is a small, raised
platform at one end, allowing for the elevation of per-
formers. A large room with excellent light and ventilation
is necessary for excellent creative work in music. Single,
movable chairs are desirable. A quiet floor surface is
desirable. A screen for the showing of films should be
provided. A recording machine is an effective aid to
efficient methods of teaching and should be acquired if
possible
.
The instructor will need the use of at least three
complete sets of the song books available for high school
students. Since the books are not issued to each student
but are used by many classes, the cost is reasonable per
student and not excessive. Selected choices of the
writer are given below. From these books, the materials
of the units suggested in this paper are drawn.
As this chapter progresses, other materials are
named which are included in the necessary minimum.
The number of each volume is its code number.
A. For group singing
1. McConathy, Morgan and Lindaay, Music , The
Universal Language ; Silver, Burdett Co.
New York, 1941
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This book is divided into eleven units
or groupings of song materials. The
present writer has selected from the
materials presented in this book. The
units of the book as included there,
follow:
a. Introduction to Choral Art
b. The Interrelation of the Arts
c. Heroes and Heroines of the Opera
d. Folk Music Inspires the Masters
e. In Lighter Vein
f. Popular Composers of Modern America
g. The Romantic Spirit in Music
h. Minstrels and Troubadours
i. The Religious Spirit in Music
j. Ancient Sources of Our Music
k. Elizabeth and Shakespeare
2. W.L.Tomlins, The Laurel Song Book
, C.C. Birchard
Co. Boston, 1913
This book contains standard songs and choruses
arranged with care as to vocal ranges of high
school students. Selections have been made from
the works of the classic and romantic composers
I
which are contained in this book.
Handel— "Largo” p.68
Mendelssohn— "If With All your Hearts" p.48
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Mendelssohn— "0 Rest In The Lord” p.306
Beethoven--"The Heavens Resound” p.170
Wagner— ’’Pilgrim’s Chorus” p.40
Schumann— "The Two Grenadiers” p.252
Schubert— "Who Is Sylvia" p.236
3. Baldwin and Newton, Standard Song Classics
,
Ginn and Co., Boston, 1913
This book contains standard songs and choruses.
Selections have been made from the works of the
classic and romantic composers contained in this
book.
Handel- -"And The Glory of the Lord" p.32
Bach—"Chorale" from "St.Matthew Passion" p.64
Tschaikowsky--’’Andante" from Symphony V p.58
Chopin—"Nocturne", Op. 9,#2 p.74
Mozart— "Ave Verum" p.80
Brahms— "Hungarian Dance #5" p.70
Bizet— "Hail, All Hail" from "Carmen" p.114
Wagner--"March" from "Tannhauser" p.43
Grieg—"I Love Thee" p.108
Saint-Saens— "My Heart At Thy Sweet Voice" p.82
Strauss--"Roses Prom The South" p.52
Verdi—"Triumphal March" from "Aida" p.101
Gounod—"Unfold, Ye Portals" from the "Redemption"p. 157
Gounod--"Valentine ’ s Farewell" from "Faust" p.136
4. William Bridgman, Basic Songs For Male Voices ,
American Book Company., New York, 1936
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As indicated in the title, this book is a
compilation of songs for boys’ voices. It
builds upon earlier singing experiences. There
is a limited selection of songs from the
classic, romantic and contemprrary composers.
5. William Bridgman, Repertoire Songs for Womens 1
Voices
,
American Book Co., New York iy40
Issued in two volumes, this compilation cares
for the repertoire for girl’s singing groups.
There are a great many songs from the works of
the master composers. There is, also, generous
attention to the newer works of contemporary and
minor composers. Song choices include the
followings
Book One
Wagner--"Bridal Procession" p.12
Offenbach—"Barcarolle" p.9
Massenet— "Elegie" p.20
Schubert--"Harkl Harkt The Lark" p.27
Grieg— "I Love Thee" p.30
Liszt--"Liebes traum" p.40
Handel— "See The Conquering Hero Comes" p.110
Sullivan—Seledtions from the operas p.119-140
Book Two
Schubert--"Cradle Song" p.36
Brahms --"The Little Sandman" p.40
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Handel— "Rope Thou In God” (Largo) p.116
Mendels sohn--”I Waited For The Lord” p.118
Beethoven— "Lord, Thy Glory Fills The Heaven" p.131
—
"The Hymn To Joy" p.
Franch— "Fanis Angelicus" p.139
6. Bykema,Earhart, McConathy, Dann, The Green Book
,
C.C. Birchard Co., Boston, 1930
A large number of the standard songs and choruses
are available in this collection for mixed voices.
Handel— "The Hallelujah Chorus"-Messiah #134
Mendels sobn--" I Waited For The Lord" #100
*
Mendels sohn— "Lift Thine Eyes" #98
Gounod— "c Turn Thee "from "Gallia" #94
Haydn--"The Heavens Are Telling" #131
Mendelssohn—"0 Rest In The Lord" #105
Mendelssohn--"lf With All Your Hearts" #108
Rachmaninoff--"Glory To Him" #141
Donizetti--"Sextet" from "Lucia" #116
There is a considerable number of other song textbooks
published for use in singing classes in the senior high school.
The instructor may adapt their use to the purposes of the
general .music class in the same manner that the textbooks
included here have been used. Several other useful titles
are listed below:
7. Kwalwasser, Two-Hundred Songs for Junior and Senior
High School
,
Smith-Hammond and Co. Atlanta
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.
Foresman, Higher Book of Songs, American Eook Co.
New York, 1927
9.
Davison, Surrette and Zanzig, A Book of Songs,
E.C.Schirmer Co., Boston, 1924
10. Dann, Song Series
,
Book Four
,
American Book Co.,
New York
11. Edited Collection, The La tin"American Song Book,
Ginn and Co., Eoston, 1942
Useful also to the instructor will be the complete com-
pilation of titles, composers and publishers of songs, known
as the "Song Index.”
12. Minnie Earl Sears, Phyllis Crawford, Song Index and
Supplement, H.W. Wilson Co., New York, 1934
B. Recordings
The instructor will need to acquire and assemble the
*
record materials which are essential to the work of the
general music cdurse. A sufficient number of recordings
must be available to allow students to draw a valid and
i reliable conclusion upon any particular subject in music
under study. As the writer firmly believes that it is
possible for the high school student to develop his
interest in music through record music, all the titles
chosen have been selected for their possible educational
values. Record materials may be used in the following
ways :
1. As musical illustrations of the subject under
discussion, whatever it may be
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2. Illustrations by artists of master com-
posers works (for enjoyment)
3. Song material sung by the general music
class students may be heard on records, as
performed by fine musicians
4. Instrumental compositions played by famous
orchestras and bands
5. If the school possesses a recording machine,
the school performing groups can work with
the general music class students in making
records for permanent addition to the music
department library. The preparation of
selections for recording, particularly short
compositions of minor composers, can prove of
great interest. The activity will develop many
latent abilities.
In acquiring records of the commercial variety, the
instructor has access to their catalogs. In this suggested
course, the records are selected from the catalogs of the
following companies:
1. Victor Record Company
2. Columbia Records
3. Decca Record Company
4. Timely Records
5. Erunswick Records
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An Invaluable source book containing infommation on
over 8000 commercial records selected from the works of over
350 composers is the ‘'Record Book." Much interesting in-
formation Is contained in this book. i/
An interesting and valuable source for the recordings
of the folk songs of the Americas has been made available
by the Library of Congress. It is a catalog of phonograph
records containing selected titles from the Archive of
American Folk Song, Issued to Jan.lS43. The original
recordings are contained in the collection in the Library
of Congress. Application should be made to the Division
of Music.
The instructor should acquire one complete set of
textbooks which are known as courses for the development
of music appreciation. One such extensive course has been
published under the title, "Making Friends with Music."—'
There are four volumes in this complete course. Their
titles are:
A"l. Prelude
A-2. Progress
A-3. At Home and Abroad
A-4. New Horizons
0
l/ David Hall, The Record Book
,
Complete Edition, The
Citadel Press, New York, I$46
*
2/ William C. Hartshorn and Helen S. Leavitt, Making
Friends With Music, Ginn and Co., Eos ton 19TD
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Recordings are included with the course. In the
suggested units of this writer's general music course,
frequent reference has been made to these four volumes.
For quick referral, a code number has been given to each
volume
.
Under the title, "Discovering Music", JL/ another pub-
lished course in music appreciation is available for the
use of the general music class. This writing aims "to
orient the development of music with movements in liter-
ature, architecture and painting." A recommended list
of recordings is included.
In the book, "Music, The Universal Language", 2/
which has been previously mentioned on p.16, as a song
book for this course, there is a complete listing of
correlated record selections on p.296. This list con-
tains 78 titles with record numbers of either the same
song contained in the book or of selections which correlate
with the unit under study.
In another list on the same page, there is included
a group of forty-one titles of instrumental selections
which can be used to correlate with the cl^ss study of
instrumental forms.
C. Scores For Use With Listening Lessons
l/ Howard D. McKinney and W.R .Anderson, Discovering
Music
,
American Eook Co., New York
2_/ McDona thy, Morgan, Lindsay, Music, The Universal
Language, Silver Burdett Co., New York, !9
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(Miniature scores ,Hawkes Edition, Boosey and Hawkes,
25
668 5th Ave., New York City)
1 . Bach- "Suite #3 in D Major" | .50
2 . Beethoven- "Symphony I in C Major" .75
"Symphony V in C Minor" 1.25
"Symphony VI in F Major" 1.25
"Egmont"- Overture .60
5. Brahms- "Symphony II in D Major" 1.25
4. Franck, Cesar- "Symphony in D Minor" 1.50
5. Haydn- "Symphony in G Major"
( Surprise
)
•
.75
"Symphony in D Major"
(London)
.75
6. Mendelssohn- "Midsummer Night’s Dream" .50
7. Mozart- "Symphony #41 in C Major"
( Jupiter
)
.75
8. Weber- "Der Freischutz" (Overture) .50
9. Nicolai- "Merry Wives of Windsor"
( Overture
)
.60
10. Schubert- "Symphony VIII in B Minor" .75
11. Sibelius- "Valse Triste" .50
12. Strauss ,R .
-
"Merry Pranks of Til
Eulenspiegal"
2.00
15. Tscha ikowsky- "Symphony IV in F Minor" 1.25
14. Wagner- "Prelude to Act III" .60
Lohengrin
D. Related Reading Materials
It is easily possible to assemble an extensive library
of books related tc the subjects of the general music course
ft { baa < liox : -’fit
cu -
b"\ v r
,
.
....
Oc .
- ; ‘
- : -
.
-
3V
.
.
' iB eid 3 ’ ' .i . . if t eseat' a of:
M
;:
-
•V- .
. \
.
•
.
-
.
.
r c .
.
.
.
.
-
‘
. O . • • - 0 -
• •
'
•
26
In fact, as with records, it- can be made as extensive
as finances will permit. To meet the purposes of the
general music course, it is suggested by the writer that
the minimum classroom library include the following titles.
Complete information is contained in the bibliography. For
quick referral, a code number has been given each volume.
Minimum Library
R-l. Elson, The Eook of Musical Knowledge
R-2. Thompson, How To Understand Music
R-3. Kinscella, Music On The Air
R-4. Seigmeister, The Music Lovers Handbook
R-5. The Authentic Librettos of the Wagner Operas
R-6 . The Authentic Librettos of the French and
German Operas - Twelve Operas Complete
R-7 . The Authentic Librettos of the Italian
Operas - Eleven Operas Complete
R-8. Edwin Franko Goldman, Band Betterment
R-9. David Hall, The Record Book
R-10 . Sigmund Spaeth, Great Symphonies
R-ll. Ernest Newman, Stories of the Great Operas
and Their Composers
Supplementary Titles
R-12. Sigmund Spaeth, Stories Behind The World’s
Great Music
R-13. Hendrik Willem Van Loon, The Arts
R-14. ’’Standard Eook of Celebrated Musicians"—
Whelbourn
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R-15. "Minute Sketches of Great Composers"-
Kansel and Kaufman
R-16. "Music and Its Maker®"- La Violette
R-17. "The Art of Enjoying Music "-Sigmund Spaeth
R-18. "The World’s Great Men of Music"-Karriette
Brower
Magazine Titles
R-1S. "Keyboard, Jr."
R-20. "Film and Radio Guide"
R-21 . "The Music Journal”
R-22. "Educational Music Magazine"
R-23. "The School Musician"
R-24. "Opera News"
E. Visual Education Materials Available
1* March of Time Forum Edition-"Mus ic In America"
Department D-369 Lexington Ave., New York 17,
N.Y.
2. Society For Visual Education, 100 East Ohio
St. Chicago, Illinois
3. U.S .Government Film Directory, U.S. Office of
Education, Federal Security Agency, Washington,
D.C.
4. Directories of 16MM Motion Picture Film
Sources, Bell and Howell Col, 1801-1815
Larchmont Ave., Chicago, Illinois
5. Educator's Guide to Free Films, Educational
Progress League, Randolph,Wisconsin ($3.00)
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6. Visual Training Aids-Castle Films, 30
Rockefeller Plaza, New York 10, N.Y.

CHAPTER IV
SUGGESTED UNITsi' FOR THE COURSE IN GENERAL MUSIC
A. Familiar Music of the Radio and Film
General statement: 2/ The music of our day heard on radio
programs and in the films represents a tendency to select
from the entire field of music composition. The writings
of the great composers have been used freely to serve the
functional purposes of both radio and film.
Delimits tion^/of the unit:
1. Several sample radio programs clipped from
a newspaper will shov; the great variety of
musical compositions listed.
Ex. Symphony movements, concertos, art songs,
solos. Classic school, romantic school,
modern school
2. The principles of music composition include unity,
balance, variety, contrast and repetition. Radio
programs show a tendency to be guided by the same
T7 Roy 0. Billett, Fundamentals of Secondary School Teachings
,
Houghton, Mifflin Co., Boston, 1940
2/ Ibid, p.505
3/ Ibid; p.505
-29
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3 .
4 .
5 .
6 .
7 .
8 .
9 .
principles in their make-up.
The compositions included are selected "because
of their interest. They range in forms from
simple song form to symphony.
The compositions of the master composers are as
freely used as those of the minor composers
The works of earlier composers have often proved
to be a source of inspiration to later composers
who have developed the same theme or rearranged it.
Ex. a. Gounod using a Bach theme for the
"Ave Maria.”
b. Wilhelmj using the Bach air to rearrange
it as the well-known "Air on the G String."
c. Raymond Scott using the Mozart "Sonata in
C Major" for his "In An Eighteenth Century
Drawing Room."
d. Other examples are given later in this unit.
Radio programs tend to include music which will
cause a variety of emotional response.
Radio "theme songs" often popularize bits of serious
music compositions.
Ex. a. "On The Trail", Grofe, used on Phillip
Morris program
Music in the films is used to intensify the emo-
tional reaction in a particular scene.
There is much creative effort in Hollywood among
film music composers. Some of this writing may
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outlive its functional usefulness and prove of
lasting value.
Probable Indirect and Incidental Learning Products^:7
1. An appreciation of the vast wealth of musical ideas
which lies in the music of the masters.
2. A fuller appreciation of the power of music in
arousing certain desired emotional responses.
Ex. (Sympathy, initiative, contentment, mystery)
3. A definite appreciation aroused for the contrasting
emotional responses to ideal and to program music.
4. A desire to investigate more fully through the units
which follow, any of several avenues of study which
are begun in this present unit.
The Unit Assignment^/
Suggested Introductory Activities
1. Clip several radio programs from the newspapers of
the leading music programs and compare their make-up
in a class discussion.
Ex. Fires tone, Telephone Hour, NBC Symphony,
Symphony orchestra broadcasts.
The class should note the variety of compositions,
composer's works and types of performers.
2. Prepare a list of six “popular” compositions , each
of which is derived from a work of an earlier composer.
T/ ibid; p. 506
2/ Ibid; p.506
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Ex. Refer to list included later in this unit.
3. Prepare a list of radio ’'theme'’ songs each of
which is derived from a piece of serious music.
Ex. a. James Melton program-A Song derived from
Rachmaninoff's C Minor Concerto
b. Phillip Morris Program-’, On the Trail’’
from the "Grand Canyon Suite" -Grofe
c. Lone Ranger program- "william Tell Overture"
d. Mary Marlin program- "Clair de Lune"-Debussy
e. Joyce Jordan program-"Poeme"-Fibich
f. Several different programs -"Symphony V"
Beethoven
Suggested Core ActivitiesV
1. List from 25 to 30 composers, selecting those, if
possible, whose time of living spans a wide period
in the world’s history. As this is an introductory
list for each student, the aim is to become ac-
quainted with the works of each as the course pro-
gresses, and classify them correctly.
2. The teacher and class draw up a list of songs for
group singing, each of which is derived from an
earlier composers writing.
Ex: Composition Source
a. "Ave Maria "-Gounod "Well-Tempered Clavichord,
Radio Music Library Prelude #l"-J.S.Bach
Vol.7 Radio Music Library, Vol .
1
17 ibid; p.S07
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b. ”In An Eighteenth "Sonata in C Major"
-
Century Drawing Mozart Radio Music
Room”- Scott Library, Vol 1
c, "Go in’ Home"-W.A. "Largo" from the "New
Fisher World Symphony” -Dvorak
Oliver Ditson Co.
d. "Moonlight and Roses” "Andantino in D Flat”-
Lemare Radio Music
Library, Vol.
7
e. "Joy To The World"
-
Taken from the Aria,
arranged by Lowell "Comfort Ye” in Handel’s
Ma s on "Messiah"
f. "Moonlight Madonna” "Poeme"- Fibich
g. ‘'Til the End of Time" “Polonaise in A Flat” -Chopin
h. "I’m Always Chasing "Fantasie Impromptu, Op. 29"-
Rainbows" Chopin
i. "Anniversary Song"- "Waves of the Danube" -Ivan-
Jolson and Chaplin ovici; G.Schirmer, Inc
.
3. The teacher and class draw up a program on instru-
mental compositions which are illustrative of the
two avenues of thought treated in this unit.
For example, a. Compositions with which the class has
become somewhat familiar through hear
ing on the radio; theme songs, pop-
ular program music, the selections
most often heard from the various
schools of composers, the favorite
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selections of well-known performers,
b. Compositions with which the class has
become somewhat familiar through the
music of the films : program or des-
criptive music, concertos, the works
of composers whose lives have been
pictured in the films, the film
composers
.
4. Instrumental compositions for class listening may
be selected with the considerations stated in (3)
as the guide to the choices. All of the compo-
sitions chosen will serve as introductory agents to
the various music areas represented and which are
treated systematically in the following units of
this course.
a. From the radio:
(1) Phillip Morris program-"On The Trail"-
Grofe taken from the "Grand Canyon Suite"
(2) James Melton pr ogram-"Theme Song" derived
from "Concerto #2 in C Minor"-Rachmaninoff
(3) The Lone Ranger program-uses a section of
the William Tell Overture by Rossini
(4) Mary Marlin program-"Clair de Lune"-
Debussy
(5) Joyce Jordan program-"Poeme"-Fibich
(6) A representative selection from each
school may be chosen as the introductory
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composition to that school.
;
( /
*
•
(7) As many diffemet radio programs will be
assembled by the class members in the
introductory activities of the class,
those selections which appear most often
on the various programs, may be selected
as the introductory compositions,
b. From the films:
(1) "Fantasia"- Stokowski and the Symphony
Orchestra
Bach- "Fugue in G Minor"
Dukas- uThe Sorcerer's Apprentice"
Tschaikowsky-"The Nutcracker Suite"
Beethoven- "Symphony VI, Pas tor a 1"
Moussorgsky-"A Night on Bald Mountain"
Schubert- "Ave Maria"
(2) "I've Always Loved You" -Artur Rubinstein,
piano
Rachmaninoff-"Concerto in C Minor"
Mozart-"Overture to the Magic Flute"
Beethoven-"Appassionata Sonata"
Chopin-"Ballade in G. Minor"
(3) "A Song To Remember "-Jose Iturbi, piano
"Polonaise in A Flat" Chopin and other
piano selections
(4)
"Night and Day"- The Music of Cole-Porter
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(5) "Til The Clouda Roll By”- The Music of
Jerome Kern
(6) "The Song of Love "-The Music of Robert
Schumann
(7) "Make Mine Mu sic "-Nelson Eddy
(8) "Dixie"-The life of the American minstrel,
Dan Emmett
(9) "Stephen Foster"- The Music of Foster
(-10) "Mozart"-The Music of Wolfgang Mozart
(11) "The Jolson Story" -Al Jolson and his music
(12) "Going My Way"-Rise Stevens, Crosby and
Boy Choir
(13) "Thrill of a Romance”-Lauritz Melchior
The Music of Grieg, Schubert ,Herbert
5* Record selections for class listening:
(Introductory compositions to all music areas)
a. "The Sorcerer's Apprentice" -Dukas V-7021
b. "The Nutcracker Suite"-Tschaikowsky V-8662-3-4
c. "Dance of the Hours"-Ponchielli V-11833
d. "Ave Maria"-Schubert V-8423
e. "Clair de Lune"-Debussy V-1812
f. "Ave Maria"-Bach-Gounod Col.l7376-D
g. "Prelude, #1"-Bach, (Well-Tempered Clavichord) V-9124
h. "In An Eighteenth Century Drawing Room"-Scott
BR.8404
i. "Sonata |1 in C Major"- Mozart Timely 1314
j. "I’m Always Chasing Rainbows"- Col. 36899
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k. MFantasie Impromptu" -Chopin V-8239
l. "Moonlight and Roses"- Col. C-62
m. "Poeme"- Fibich Col.7394-M
n. "Grand Canyon Suite"-Grofe Col.M-463
o. "Polonaise in A Flat Major" -Chopin V-14974
p. "Concerto #2 in C Minor" -Rachmaninoff
Col. M-605 V-M-58
Suggested Optional Related Activities^/
1. A small group of the class may plan the arrange-
ments whereby the entire class may attend a radio
broadcast of a musical program.
2. A group may prepare and present to the class a re-
port of the activities of the music composers in
the major film studios.
3. A group of the class may investigate and present
to the class a report of their findings as to the
operation of the U.S. copyright law. This report is
related to the subject of composers using other
compositions or themes in their own writings.
4. A group of class members may wish to plan and pre-
sent a concert program consisting of music known
to have been derived from some composers work, with
the original composition presented, also, for pur-
poses of comparison. Students or guests may per-
form.
#
1/ Ibid; p.5'07
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5. Some class member may be interested in inves-
tigating the history of radio broadcasting and
presenting a report to the class*
6. Some class member may be interested in inves-
tigating the subject of television of the near
future and presenting a report to the class.
7. The history of musical films may prove a worth-
while subject for investigation by an interested
member.
Suggested Selected Readings^/
1. Aaron Copland, Music in the Films , (R-4) p.628
2. David Ewen, The Growth of Radio Music, (R-4) p.635
3. Hazel Gertrude Kinscella, From C-reek Drama to
Radio Opera
,
(R-3) p.38
4. O.B.Hanson, From Microphone to Loudspeaker
,
(R-5 ) p.239
5* Oscar Thompson, Program Music, (R-2) p.188
6. Arthur Elson, Melody and Apprec la tion , (R-l ) p.309
7. Raymond Burrows, A Guide to the Discussion of 'I've
Always Loved You’
,
Film and Radio
Guide, 172 Renner Ave
. ,
Newark, N.J.
October, 1946
8. Signund Spaeth, Stories Behind the World's Great
Music, (R-12 ) Many pertinent pages
Suggested Evaluative Activities
As the work of this unit really serves the purpose of
introducing and motivating the student to the work of the
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'tedmem ee*Xo emo8 . c.
.
n rr a '.a'ii ; n
-
iaen or.!* to wo to tfcef, ivb odf gj-itta
-,13
. _ o i: r o ‘ j‘'ioq3 ,i a jjwlineeoiq bn
rr
q x Sin ecu 21 £ y o 1
ft ns -^cf croils^ileovwi 'tot ooe|,cft/e eJL.. r:n
* -r
V.B; ,x£ib©c betfoel
,
go c/3
'
.
•
.
) t )tr..
T
n
2
rri pi swM ^rtol go.. no*t£A .1
2G'3*q (1-H) | o 1 3j
-
• 5 . q ( £ - . ; . ftj 0.3qO oil
-
.
. -ott
< no zn . .
60S.q ( f - h
)
t ooi
oy T I ? to fto l ssl : oil ..u'j gj tc/O A «,awon *xufl ‘oriomvoH .V
olbeft 5ns inli: I t *c/oY bevoj e^ewlA
. . ...
'
. .
•
,
'
Q1‘ £ t'lGCfoloO
,
i 1 *aIj’ieq xnak il-;;) . • so'J.
e-U 1-/2 toA evtSarXBVd bstfee^qc/l
io ©aoqi0q orlS Bevies yUgji ctiwc/ eiri? to if'iow edJ sA
.
ar —pTr~ ~*t
/
39
the course which follows, the teacher must exercise
keen observation as to the acquired skills and abilities
and attitudes of the class members. The teacher may decide
to prepare and submit to the class a preliminary survey
type of musical quiz which checks acquired skills, abilities,
information and attitudes. Later, the same type test may
be used again to check the learning which has taken place.
B. Form in Music
General Statement: Form in music composition is the art of
combining musical ideas into a unified whole. Music compo-
sition is based on practices which develop order and propor-
tion in music writing and without which it would be impossible
to interpret music intelligibly.
Delimitation of the Unit
1. Every musical composition has two common elements-
rhythm and tone
•
2. Rhythm and tone in proper relationship combine to
• form the figure, the motive, the phrase and the
Ex., period
(1) p.157 (18 measures)
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5* The motive is a short musical idea containing
one or more figures from which an entire musical
composition may he developed.
4. The phrase normally consists of four measures and
carries an incomplete musical idea. It may include
one or more motives. The first phrase written
usually calls for a second phrase to complete
the musical thought.
5. The period is an independent musical thought con-
sisting of two phrases and closing with a cadence.
6. Short compositions in which two or more periods are
combined are said to be in song form. It is also
called Binary form and designated AB.
7. a composition of three periods, in which a repe-
tition of material is made, is called Ternary form.
It is designated ABA. Occasionally, it is ABC.
8. Most dance forms are two-part forms. An enlarge-
ment of three-part form is the dance form with trio,
such as the Minuet and the Gavotte.
9. The principles of music composition include unity,
contrast, balance, repetition and variation.
10. Vocal forms include:
a. The Chant --Ex. (1) p.254
b. The Mass --Ex. (1) p.255 p.257
c. The Motet—Ex. (6) #94 Gounod's "Gallia”
#1) p.242
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d. The Chorale—Ex. (1) p.219 p.220 (3) p.64
e. The Round—Ex. (6)
f. The Madrigal—Ex. (1) p.260 p.268
g. The Art Song—Ex. Various fine examples avail-
able .
h. The Ora torio--Ex. (1) p.225 (2) p.48
(3) p.32
i. The Cantata--Ex. (1) p.220
11. Instrumental forms include:
a. The Classic Suite (1) p.23
b. The Sonato (A-2) p.37
c. The Symphony (1) p.104,146,188) (A^2) p.31
d. The Concerto Ex. (1) p.97 (A-4) p.145
e. The Overture Ex. (1) p.208 (A-4) p.14
f. The Symphonic Poem Ex.(l) p.244 (A-2) pl4
g. The Theme with Variation Ex.(l) p.90
(R-4 ) p.114
h. The Fugue Ex. (A-4) p.34
12. There is a definite relation between the prin-
ciples of good composition in music and good
composition in literature and in painting.
Probable Indirect and Incidental learning products
1. An appreciation of the orderliness in the
expression of musical ideas
2. Increased interest in developing the
abilities which lead to more satisfying
listening
*h;'*T
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^ 3. An appreciation of the orderly development
of the history of music composition.
4. A tendency to develop habits of work in the
individual which show improvement through
order
The Unit Assignment
Suggested Introductory Activities.
1. At the piano, the teacher can illustrate how a
simple melodic line is treated with the following
metric signatures: 2346
4 1 4 ?
Such a melodic line might be: mi, sol, la, ti, do,
re, mi, re, do, ti, la, sol.
Pupils are led to discover how the character of the
melody changes with the changing rhythm.
They may also suggest words of varying meanings and
suit them to the melodic line.
2. From piano examples, played by teacher or a pupil,
class listens to distinguish strong from weak beats.
3. Using the musical figure, sol, do, re, mi, as the
example, the teacher illustrates how this same little
tune is treated differently by their composers in the
following selections:
a. The Merry Widow Waltz —Lehar
b. Lead Kindly Light --Dykes
c. Villia --Lehar
^ d. When I Grow Too Old to Dream --Romberg
e. The Swallow - Mexican Folk Song
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f. The Angelua (Scenes Fittoreeque) --Massenet
g. Yankee Doodle --English
h. When Johnny Comes Marching Home (Minor Mode)
--Lambert
i. Maryland, My Maryland --German
Pupils may be able to discover additional compo-
sitions using this musical figure.
Suggested Core Activities
1. The class is led to discover the motive developed
into the phrase. Varying rhythmic treatment of the
same motive is discovered. The class also perceives
the variety in second phrases; those which complete
differently the same original musical idea.
2. A well known folk song is selected by some member
of the class for group singing. The class attempts
to discover similar phrases. The form is decided.
The class sings again the selection with new appre-
ciation because of their new understanding of the
simple structure of the folk song.
3. The same procedure is followed with enough other
folk-songs to give the class a real understanding
of their structure. Examples:
a. "All Through The Night" - Welsh
b. "Annie Laurie" - Scotch
c. "Santa Lucia" - Italian
d. "Down In the Valley" - Kentucky Mountain
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4. The class attempts to compile a class list of
the vocal forms, using their radio listening ex-
periences, or their previous learning as a guide.
Each pupil attempts to arrange the class list in
as accurate order as possible according to its
historical development.
5. The teacher and class draw up a list of songs to
be sung by the class from the available books,
which illustrate the musical forms on the class
list.
Examples
:
a. Chant- "Tonus Peregrinus" (1) p.254
b. Mass- "Eyrie" (1) p.255
.
- "Gloria Patri" (1) p.257
c. Motet- "Gallia"- Gounod (6) p.94
- "Invocation" -Bortniansky (1) p.242
d. Chorale-" Jesu, Joy of Man's Desiring" -Bach
(1) p .219
-"Chorale from "St. Matthew Passion
(3) p .32
e. Round- "Haste Thee, Nymph" (6) p.121
f. Madrigal-"Adieu, Sweet Amarillis" (1) p.265
-"Awake, Sweet Love" (1) p.265
g. Art Song-"Ave Maria" - Schubert (10) p.115
-"Impatience" - Schubert (1) p.193
-"Dedication" -Schumann (1) p.200
-"The Two Grenadiers "-Schumann (2) p .252
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h. Oratorio- "Hallelujah Chorus" (1) p*225
- "0 Rest In The Lord" (2) p.306
- "And The Glory of the Lord"
(3) p.32
i. Cantata- "Now Let Us To The Bagpipes Sound"
(1) P.2
- "Jesu,Joy of Man's Desiring"-
(1) p.220
For class listening to the instrumental forms:
Examples
a. The Classic Suite-"Suite in D Major"-Bach
VM 214
"Suite" -Purcell V 1664B
"Suite in B Minor" - Bach
V6915
b. The Sona ta-"Finale ; Sonata for Violin and Piano
Cesar Franck V8178
-"Moonlight Sona ta" -Beethoven
in C# Minor, op. 27 V8735-6
-"Sonata in B Minor"-Scarlatti
Musicraft 1092
c. The Symphony- "Symphony V in C Minor"-Beethoven
Victor M-640
-"Classical Symphony" -Prokofiev
V7196
-"Symphony VI in B Minor "-Ts chaik-
owsky Victor 14266
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d. The Concerto-”Concert In B Flat Minor”
Tschaikowsky C M 318
-"Concerto in A Minor"-Grieg V-G6
-’’Violin Concerto in E Minor”
-
Mendelssohn V M 351
-’’Concerto in A Minor ’’-Schumann for
cello and orchestra V M 247
©.The Overture - ”Egmont”-0p.84, Beethoven
,
Columbia 69195-D
-
’’The Merry Wives of Windsor”
Nicolai V-11636 V-35764
-"To the Eartered Bride ’’-Smetana
V-1555
f. The Symphonic Poem-”The Merry Pranks of Til
Eulenspiegel"-Strauss V-11724
-’’The Moldau"-Sme tana V-12520
-"The Afternoon of a Faun’’-Debussy
C69600-B
-’’Omphale’s Spinning Wheel" -Sa in
t
Saens V7006
-’’Sorcerer's Apprentice”-Dukas
V7021
g. The Theme with Variations
-"Variations on a Theme of Haydn"
op. 56 Brahms Victor M-355
-’’Variations on a Theme of
Eeethoven’r - for two pianos
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op.35-Saint-Saens Victor M-638
-"Varia tions Symphoniques" for piano
and orches tra-Cesar Franck
Columbia X-10
h. The Fugue
-"The Cat’s Fugue"-Foarlatti Op. 499,
in G Minor V1664
-"Organ Fugue in G Minor"-Bach (Little)
Victor-7437 Columbia M-451
-"Organ Fugue in G Minor"-Bach (Great)
V 1728
i. The Modern Suite
-"The Nutcracker Suite"-Tschaikowsky
C M-395
-"The Grand Canyon Siaite"-Grofe
(Toscanini) Victor Album
-"The Peer Gynt Suite" No.l, Op. 46
Grieg Columbia X-180
Suggested Optional Related Activities
1. A small group of the class may arrange a listening
lesson using compositions performed by students,
illustrating the forms studied in this unit.
2. Using a given figure, such as this given one,
members of the class who
J
desire ,may attempt to de-
velop a motive, first, then
a phrase, with an answering
phrase
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3. A comparison of similarities between good music
composition and good composition in literature
will prove an interesting report to the class.
4. A comparison of the similarities between good
music composition and the composition of a paint-
ing or drawing will prove an interesting report to
the class.
u *
5. A listing of compositions illustrating the forms
studied in this unit, different from the compo-
sitions studied in class, would prove excellent
material to add to the student's notebooks.
6. A listening lesson using recordings of the vocal
forms could be arranged by a small group with the
help of the teacher. Such selections would include:
a. "Liturgical Music of the Catholic Church"
Sistine Chapel Choir V-7814 V-7813
b. "Hymns of St. Ambrose"
Palestrina Choir V20896
c. "Gregorian Chants
Monks of the Solesmes Abbey Choir V M-87
d. "Ah,Dear Heart" -Gibbons 5 part Madrigal V 4317
e. "Sumer Is Icumen In"- English Victor 4316
7. Compositions for school performance groups which are
related to the work of this unit.
(Selected from the School Music Manual, Music
Educators National Conference, 1943
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For Mixed Chorus
a. "Sleepers, Wake"-Bach Schirmer 7427
b. "Jesu,Joy of Man»s Desiring"-Bach
H.F. 84137 C.F. 0xl6A
2. Motet
a. "Cherubim Song, #7" -Eortniansky G.S.8022
Ch. 35357
b. "Incline Thine Ear" -Arkhan gelsky Wit.W2689
For Instrumental Groups- Orchestra
1. Polyphonic Music
a. "Adoramus Te and Sane tus"-Pales trina
EV Grade II
2. Sonata
a. "Largo-Sonata No. 4, 0p.7"-Beethoven
CF-C95 Grade III
b. "Sonata in F Major" -Handel BHB Grade IV
c. "Sonata Tragica-Scherzo" -MadDowell
GS-M136 Grade IV
d. "Sonatina No.l" -Clemen ti-Sopkin CF-C94
Grade II
3. Symphony
a. "Symphony I" in C Major, Beethoven CF-CS5
Grade V
b. "Symphony in D Minor"-Franck GS- Grade IV
c. "Minuet-Symphony in E Flat"- Mozart G.S. S513
Grade III
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4. Overture
a. "Egmont" -Beethoven CF; AE 8 Grade V
b. "Cosi Fan Tut te M -Mozart CF Popo Grade III
c. "Pique Dame”- Von Suppe SF CR23 Grade IV
5. Symphonic Poem
a, "Scotch Poem"-MacDowell-Jung A0558 Grade VI '
b. "Danse Macabre"-Saint-Saens CF T931 Grade VI
6. Miscellaneous
a. "Suite-Feer Gynt No.l"-Grieg CF T531 Grade VI
b. "Minuet-Berenice" -Handel SF CR14 Grade II
c. "May Day Dance"- Hadley CCV LS0S12 Grade IV
d. "Chorale -Fugue-All Glory Be To God On High"-
Bach CF-P0144 Grade II
Suggested Selected Readings
Vocal Forms
1. Chant (1) p.218 (R-4) p.327
2. Mass (1) p.218 (R-2) p.301 (R-4) p.133
3. Motet (1) p.218
4. Chorale (R-2) p.309 (R-4) p.363 (R-12) p.21
(R-4) p. 105 (A-4 ) p.142
5. Madrigal (R-2) p.314 (R-4) p.336 (1) p.218
6. Art Song (R-2) p.254 (R-12) p.108 (A-l) p.113
(A-2 ) p . 94 (A-3 ) p.115 (A-4) p.139
7. Oratorio (R-4) p.132 (1) p.219 (R-2) p.319 (A-4) p.85
8. Cantata (1) p.219 (R-2) p.309 (R-4) p.132 (R-12) p.24
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Instrumental Forms
1. The Classic Suite (R-2) p.319 (R-4) p.101
(A-2) p.50, .124
2. The Sonata (R-2) p.316 (R-4) p.110-115
(A-l ) p.37 ( A-4 ) (D) p.96
3. The Symphony (R-2) p.110 (A-l) p.25; p.29;
p.33; p.132 (A-2) p.66; p.71
( A-3) (C) p.56; p.87 (A-4) (D)
p.66; p.71
4. The Concerto (R-2) p.323 (R-4) p.104 (A-3)
p.132 (A-4) (D) p.132; 145
5. The Overture (R-2) p.321 (R-4) p.102 (A-l)
p.8; p . 42 (A-2) p.55 p.119
(A*4) p.24
6. The Symphonic Poem (R-2) p.188 (R-4) p.127-130
(A-l) p. 12 (A-3) p.47; p.77 (A-4)
p.20; p.75; p.89
7. Theme With Variations (R-2) p.326 (R-4) p.144; p.515
( R-12 ) p.37; p.219
8. The Fugue (R-2) p.330 (R-4) p.108; p.364 (A-2)
p.84-91 (A-4) p.34
9. The Modern Suite (R-4) p. 130-131 (A-l) p.50
(A-2) p.41; p.76 (R-12) p.271-p,247
Suggestive Evaluative Activities
The teacher will be able to judge effectively in several
ways the learning that is taking place within the class group.
The class responses to questions, the participation in dis-
Boston Unfversity
School of Education
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cussions, the work within the smaller groups of the
class, the notebook work, individual efforts along any
of the paths of activity that have been suggested within
this unit, plus individual responses in the objective
testing of the group are valid means of determining pro-
bable learning.
C. The Schools of Music--Clas sical
General Statement: With the birth of Each in 1685, was
born also a school of music writing known as the "Classical
School." The works of the composers of this period were
made to conform strictly to a certain pattern. The life,
in general, of the people of the period is reflected in
the type of composition which was the music of the times.
The music of the period retains its appeal for the people
of our present day. The music of the classic period com-
posers is sung, played and enjoyed all over the world.
Delimitation of the Unit
1. The music of the classic period was formal,
dignified and impersonal in character.
2. The music of the classic period did express
beauty, power and perfection through tone.
3. The music of the classic period was distin-
guished for its lack of national character-
istics. It was cosmopolitan, rather
•
4. Bach’s genius expressed itself in a way very
interesting to us. For example, when he was
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in the employ of the Prince of Cothen, who
provided an orchestra , Each wrote instrumental
mus ic
.
Ex. The four orchestral suites
o5. Each, when at Weimar, with a fine organ at
his command, wrote the majority of his great
organ works
.
Ex.- Great Fugue in C- Minor
6. Each, when the director of music at St .Thomas
in Leipzig, with a choir under his direction,
wrote choral works. He extended, a Iso, his
organ literature.
Ex.- St. Matthew Passion
7. Bach possessed the musical gift of combining
different melodies which were expressively
beautiful. (Polyphonic music) (Counterpoint)
8. The classic suite was the first instrumental
form in which several contrasting movements
were combined into a complete whole
Ex. "Suite #3 in D Major" —Bach
(1) Overture or Prelude (in two parts)
(2) Air on the D string (rearranged by
Wilhelm j to be played on the G
s tring
)
(3) Gavotte
(4) Eouree
(5) Gigue of Jig
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9.
10 .
11 .
12 .
13.
14.
"Suite" — Henry Furcell
(1) Country Dance
(2) Jig
( 3) Song Tune
(4) Canaries
In the classic suite, all movements were in
the same key, the contrasts being in rhythm
and of mood.
Handel used the term "Symphony" to designate
an instrumental selection in a vocal piece.
Ex. "Pastoral Symphony" from the "Messiah"
Handel turned to writing for voices and ex-
pressed his genius in that field. In oratorio,
he had no superior.
Ex. "Messiah"
"Judas Maccabeus"
Handel lived a goodly portion of his life in
England. England's history has been rich in
singing groups and composers of vocal music.
Ex. Handel's London operas
The Chapel Royal
William Byrd, Orlando Gibbons , Capt . Cook
Haydn and Mozart were the leading composers of
the classic school who wrote in the eighteenth
century style.
The composer, Haydn, was responsible for devel-
oping the form of the classic symphony.
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Ex. First movement- in Sonata form
Second movement- Melody-
Third movement- Minuet
Fourth movement-Finale in Rondo form
15. The instrumentation of the classic orchestra
was unlike that of our modem orchestra. Great
improvements have been made to perfect the
orchestra
.
Ex. "Suite in D Ma jor "-Bach
3 trumpets in D
2 oboes (played same part as violin)
strings except ’cellos
one pair of tympani
Ex. “Symphony in D Major "-Haydn
(the full orchestra of Haydn’s time)
2 flutes
2 oboes
2 clarinets
2 bassoons
2 horns
2 trumpets
all strings
one pair of tympani
Ex. "The Modern Orchestra 1*- any composer
Woodwinds
Flutes
,
piccolo, Oboes , English horn.
Clarinet, Bass Clarinet, Bassoon, Contra-
-'boXo' - • rti vonf bnooo?
i
-
-7
-'lO'z^v.Qm di h. n
viol oonoH al eJH&i Ll-daoif viotn rfj iiio'i
rJeodoio oUeealo aril lo noi . ..
notom tuo lo ;iarut earn
. ii'rJ- o inoT:o
-
’
.
‘
r
.
i :. : •;
'
. L
sol 00 ' .Iqoox i 8,„.
injBc rr i 1c xlaq one
'
r-’
;V‘ ,
.
Jeoilo’io C Icl 3rit
)
sootfo S
ed’orrlvelo 8
eniori S
MHfifr -c viu? ©no
a ,c* J -:/b 1C
-
.
Bassoon
Brasses
Trumpets , French. Horns , Trombones , Tuba
String Choir and the Harp
Percussion
Tyrapani (Can play the scale) drums,
Cymba Is , Tambourine, Gong, Triangle,
Celesta, Xylophone, Plano, Bells,
Chimes
16. The composer, Mozart, adhered strictly to
the classic forms.
17. Mozart was one of music’s great melodists.
He wrote freely many types of compositions.
Probable Indirect and Incidental Learning Products
1. A growing appreciation of the vast wealth
of musical ideas which lies in the music
of the masters.
2. An appreciation of how the music of the
classic period was expressive of the life
of the people.
3. An ability to respond to the music of the
classic period in an appropriate manner.
4. The desire aroused in advanced students to
perform and master compositions of the
classic composers.
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The Unit Assignment
Suggestions for Introductory Activities
1. The teacher can review two compositions which
were studied in unit "A”, as introductory ex-
amples of the classic style of composition.
Ex. "Prelude #1,Well-Tempered Clavichord"-Bach
"Sonata in C Ma j or"-Mozart
2. The teacher can induce a class discussion of
the life of the people of George Washington’s
time as his birth year is the same as that
of Haydn. Likenesses and differences in the
social pattern of the times provide a point
of departure for class thought.
3. The influence on the arts of the patronage
system, as exhibited in the aristocracies of
Europe, was of a type which barred complete
creative freedom. A class discussion of the
court life of the period previous to the down-
fall of the aristocrats at Versailles will
bring the class to the proper atmosphere for
a discussion of the classic period.
4. Contrasting record selections, one from the
classic school and another from a later school
will give the class an opportunity to discuss
the characteristics of each. From this dis-
cussion, a consideration of the classic school
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itself will begin.
5. Previous knowledge of the class can be used
to draw a class list of classic composers.
6. An advanced student may be able to play or
sing a composition of the period.
Suggestions for Core Activities
1. The teacher and class draw up a list of songs
to be sung from the available books, which are
songs of the classic composers.
Examples
:
a • Bach- (1) p. 2;p.,23;p.219;p.220
(2)
(3) p . 64
(4) P.
(6) p.150
b. Handel- (1) P . 4 ; p
.
.225
(2) p.68
• (3) p.32
(5) p • 110
j
;p.lll;(Vol.l) p.116 (Vol. 2)
(6) p.77 ;p.l34;p.l54
c
.
Haydn- (1) p.90; p.232
(4) p.234 ; p . 260; p . 261 ;p • 266
(5) Vol . 2 p.147; p.l61;p.l67;p.l72
(6) #131
d. Mozart- (1) p.74
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2. The class reviews the instrumental forms of
unit "B" and decides which were the forms used
by the classic composers.
3. A listening lesson is planned to include an
example of the work of each composer
.
(Orchestral)
Examples
:
a. Bach- "Suite in D Major’1 VM214
(A review selection)
b. Handel- "The Water Music" Col.X-13
c. Haydn- "Symphony #94 in G Ma jor"-(Surprise)
Victor M-55
d. Mozart- "Symphony #40 in G Minor" Col.M-316
4. For notebook use, the class members may list the
other forms in which each of these four composers
wrote music. A chart may be prepared by the
class members listing these forms, for display
in the classroom.
5. A listening lesson is planned to show examples
of songs, keyboard music, solos, and ensembles,
using recorded selections.
Examples
a. Bach- Chora le -prelude #17-"In Dir ist
Freude" Organ Victor 7421
- Prelude #1.- Well-Tempered Clavichord
Clavichord Col. DB-505
b. Handel-"Sonata for Two Flutes" V-12492
-"Concerto in B Flat Major" for
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organ or harpsichord and orchestra.
Op. 4, No. 6 Victor 4365-4
c. Haydn- "Quartet in A Major" Op. 55,No.
1
Victor M-595
- "Fantasia in C Major" Timely 1305
d. Mozart-"Sonata in F Major" for organ and
strings Columbia P 69625-D
-"Alleluia" (Exsultate, Jubilate
)
Victor 1367
6. A performance class is planned with the classic
compositions as the program. Members of the
class who plan the program should invite stu-
dents who are in the performance groups of the
school to perform the compositions.
Suggested Optional Related Activities
1. A group of the class may be responsible for
scanning the radio programs of the week and
posting on the bulletin board notice of those
programs , which are related to the classic
school
.
2. A small committee of class members may be able
to plan attendance by the entire group at a
public concert, where emphasis is on the com-
positions of the classic composers.
3. A committee of class members may be able to
attend a radio broadcast or concert of classic
music and share the experience with the class.
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The compositions or composers represented
should be covered in a report to the class pre-
vious to attendance at the event. After the
event, the class receives another report.
4. Another group of interested persons in the class
may make arrangements with the teacher to use
the recording machine. This group may have as
their aim the making of a record of some partic-
ular radio broadcast, which uses a composition
studied in class. The group may decide on a
particular classic composition which is missing
from the school library and decide to make ,the
record when it is played on a radio broadcast,
thus filling a practical need.
5. A chart could be prepared by class members in-
terested in the project, which would show the
composers of the classic school and contempo-
raries of their time famous in history.
6. A chart could be prepared by class members in-
terested in the project, which would show the
make-up of the symphony orchestra of Haydn's
time. A comparison with the instrumentation
of the modern orchestra would be included.
7. A report to the class by a member of a history,
class of the school which would be currently
studying the eighteenth century history of
Europe would further integrate their learning
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of the social liXe of the period. In return,
a qualified member of the general music class
might visit the history class with a report and
examples of the classic music of the period.
8. Members of the physical education classes who
learn the steps of the classic dances , minuet,
gavotte, jig may wish to illustrate the dances
to the general music class.
9. Compositions for school performance groups
which are related to the work of this unit.
(Selections from the School Music Manual,
Music Educators National Conference, 1943)
For Mixed Chorus
a. Bach -“Blessed Redeemer “-Wit W2998
-"Christ the Life of All the Living"
CFS 1380
—"Art Thou With Me"--CCB 1089
-"Jesu, Priceless Treasure"-CCB 944
b. Handel -"Ha llelujah,Amen" - CCB 868
-"Then Round About the Starry
Throne" OD. 950
c. Mozart -"Gloria In Excelsis"- G.S.3515
For Female Voices
a. Haydn -"My Mother Bids Me Bind My Hair"-
*
K.F. 83116
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For Male Voices
a. Each -‘'Alleluia" G.M.C. 1057
b. Haydn -"Spacious Firmament"- H.F. 85020
Instrumental Music
Many selections are listed in "School Music
Manua 1" pps . 28-122
a. Each -"Prelude and Fugue"-oboe, clarinet
,
bassoon BHB
b. Scarlatti-"Tempo di Ballo" -3 clarinets.
Grade IV MSP
c. Mozart -"Allegretto" -flute, clarinet,
bassoon. Grade IV K & K
-"Overture to Don Giovanni" -for
concert band Carl Fischer, V1152
d. Haydn - "Allegretto" from Symphony #11-
Wood-wind quintet Grade III Bar
- "Adagio" from Quartet, Op. 17,#1
String quartet Grade III CF
Suggested Selected Readings
a. Bach -(R-l),p.69 (R-3) p.59 (R-4 )p. 356-376
(R-2) p.309 (A-2) p .91-124 (A-3) p.61
( A-4 ) p • 35 (R-13) p.483
b. Handel -(R-l) p.77 (R-4) p.347-356 (A-l)p.ll5
(A-4) p .85 (R-13) p.492
c. Haydn -(R-l) p.91 (R-2) p.122 (R-3) p.92
(R-4) p .376 (R-13) p.497 (A-2) p.71
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d. Mozart
-(A-l) p.98 (R-2) p.122 (R-o) p.92
(R-4)p.295 (R-9) p.251 (R-13) p.503
(A-2) p .71
©. Orchestral Suites- (R-2) p.101 (R-4) p.101-2
(R-l) p.245
f. Stamitz, Karl
-(R-9) p.820 (R-13) p.524
(1746-1801)
g. Each,K. F .E .
-
(R-4) p.378-379 (R-9) p.251
h. Bach, W.F. - (R-4) p.372-373 (R-9) p.251
i. Chamber Music - (R-9) p.149 (R-2) p.280
(R-4) p . 116- p .93
j. Classic Symphony- (R-4) pps . 115-117
D. The Schools of Music- Romantic
General Statement of the unit: With the decline of the
feudal system and the custom of royal patronage for the
art of music, a new spirit invaded the field of music
composition. Creative freedom was now unshackled.
Beethoven, the great genius, pointed the way for the
whole field of composers who followed him for the next
century. The musical forms created by the classicists,
Haydn and Mozart, now became the foundation pieces for
the emotional outpourings of the "romantic" composers.
Music became the mirror in tone of all the range of
human feelings.
Delimitation
:
1. The music of the romance composers was a
. J . ; «... -
) r -
IV. i )
-
•
-
•
-
' -
- : s':: .
'
r,
:
(.:c^L~ :: r
•
- •-
.
-
.
. .
- \
.
,
:
.
~
.
-
• C
! . : - .
-
- .
-
-
.
rc i
•
•
•
r
.
' ; j . .
*
• f T .
•'
‘flC • -.j:
; i it9YC I o-
b^.?’0X . i o' ' !'3Ci 10 D lo : ii jLo
1 8 •
'
•
"
: ....
•
•••
: 3 -
-III ." ; ; • •• ; r . 3
.
•
• loo'l r; 0:;TL‘ri
:no.' ied'Inrrloa
*65
decided change from the formalism of the
classic school.
2. The romantic school was noted by its tenden-
cies toward a more "open” form in writing, ex-
perimental and imaginative.
3. As opposed to the classic school which was
objective, the romantic school was subjective.
Where the classic school was dedicated to a
style with rationalistic and logical traits,
romantic art possessed irrational and fan-
tastic features. i/
4. Some of the traits that characterized the
romantic movement in the literary field are
reflected in the music of the period.
Ex: (1) Opposition to the academic rules
and tradition
(2) An outburst of nationalism
(3) A craving for liberty
(4) The consciousness of the power and
value of individuality; of genius
(5) An enthusiasm for the distant past,
for folk lore, for the mystical^/
5. The use of folk song was outstanding in creating
a feeling of nationalism in music writing.
17 Elie Siegmeister, The Music Lover’s Handbook
,
William
Morrow and Co., New York, I§43
2/ Ibid; p.434
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*
•>
6 .
7.
8 .
9.
'
10 .
Ex; (1) Polish accent of Chopin
(2) Scandinavian in Grieg
(3) Bohemian flavor of Smetana
(4) Russian music of Tschaikowsky
Romantic music endeavored to express in tone
the various emotional reactions to the world
of nature.
Ex: (1) Beethoven- "Pastoral Symphony”
(2) weber- ”Der Freischutz”
(3) Mende Is sohn-”Mids Dinner Night's Dream”
Romantic music endeavored to accomplish the mix-
ture of the arts, poetry and music. Words and
music were one.
Ex: (1) The songs of Schubert, Schumann,
Franz
Color in music entered composition through the
works of the poet of the piano, Chopin.
Chromatic harmony, used by Wagner and Liszt, was
earlier used by the composer, Chopin. i/
Some emotional qualities we find expressed in
romantic composer's works are:
Beethoven -tempestuous outburs ts ,determina tion
Schumann-exuberance, poignancy, sincerity
Chopin-exaltation, despair, longing
Mendelssohn-fantasy, unreality
Wagner-impulsiveness
,
desire
17 Ibid ; p . 434
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11. In the nineteenth century, the position of
music underwent a change, as a result of
changes in political and economic conditions.
Music was now a democratic affair supported
chiefly by the middle classes. It was no
longer exclusive and aristocratic.
12. The nineteenth century saw a great rise in
the number of people who became interested in
and eager for music. Printing presses, public
concerts, improved communication and trans-
portation systems influenced the growth of the
art of music.2/
13. With the development and improvement of the
piano, keyboard instrument music became more
popular than ever before. The first piano was
developed by Cristofari in 1720. J.C.Bach is
said to have played the first piano recital in
London in 1768. Clementi wrote the first music
for piano in 1770.
Probable Indirect and Incidental Learning Products
1. A growing appreciation of the continuing orderly
development of the art of music composition as
represented by the works of the great composers
of the romantic school.
2. An appreciation of how music became more ex-
pressive of the personal, human emotions with
17 Ibid; p .439
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the coming of the romantic school.
3. An appreciation of the tendency of music to
mirror the pattern of life of the people from
whom it springs.
4. A desire aroused in advanced students to study
and to perform the works of the composers of
the romantic school.
The Unit Assignment
Suggested Introductory Activities
1. The teacher may review with the class the sev-
eral forms which were used in classic school
compositions, which they feel may not continue
in use with the romantic composers.
Ex. (1) The Classic Suite
2. The period of history approximating the time
of the romantic school composers may be dis-
cussed. Certain conclusions as to the social
movements which were sweeping Eurppe should be
brought out. The class may wish to draw con-
clusions as to the effect on music of these
social and political movements.
Suggested Core Activities
3. The early years of the life of Beethoven are
discussed in order to bring forth the infor-
mation that these years represent a distinct
period in his creative abilities. The influence
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of his teacher®, Haydn and Mozart, are traced
in his early compositions.
Ex. (1) Unfavorable family background
(2) Influence of his inspiring teacher,
Neefe
(3) The piano trios, Op.l
(4) The piano sonatas. Op.
2
4. The later years of Beethoven's life are dis-
cussed and compared with his early years in
order to show how his genius came to its com-
plete power of expression, through the exercise
of his own original talents.
Ex. (1) His gDowing deafness
(2) His disappointments in his
personal affairs
(3) His great interest in political
affairs and bitter disappointment
in Napoleon's activities
(4) His Choral Symphony #9, as a climax
(5) His careful development of thematic
material as in Symphony #5
(6) His influence over later composers:
Mende Is sohp, Schumann, Berlioz, Liszt,
Brahms, Wagner
5. The class draws up a class list of the leading
composers of the romantic school and charts the
periods of their lives, with attention to the
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years which overlap. For example, Schubert,
Berlioz, Mendelssohn, Chopin, Schumann, Liszt,
Wagner and Verdi were all born within a span
of fifteen years, from 1797-1813.
6. The teacher and class draw up a list of songs
to be sung from the available books, which are
songs of the romantic composers.
Ex. a . Peethoven
:
(1) p.188 p.190
(2) p.170
(4) p . 208 p.233
(5) p.114 p . 131 p . 149 of Vol.2
b
.
Schubert
:
(1) p.104 p.193 p.196
(2) p.236
(4) p.136
(5) p . 27 p.63 of Vol. 1
(6) p . 18 p.97
c Mendelssohn: (1) p.198
- (2) p .48 p. 306
(4) p.207 p.214
(5) p. 118 of Vol 1
(5) p . 24 p.51 p.106 of Vol.2
(6) #98 #100 #105 #107 #108
#111 #151
d. Chopin: (2) p.74
(5) p . 45 of Vol.2
e Schumann: (1) p.200
(2) p.252
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(4)
(5)
f. Liszt: (1)
g. Wagner: (1)
( 2 )
(3)
( 5 )
(6)
h. Verdi: (1)
(3)
i. Gounod: (1)
(3)
( 5 )
(6)
j. Franck (5)
k. Saint-Saens : ( 1
)
(3)
( 5 )
l. Tscha ikowsky ( 1)
(3)
( 5 )
m. Grieg: (3)
( 5 )
(6)
( 1 )
(3)
p.262
p .217 of Vol.2
p. 17
p.81
p. 40
p .43
p . 12 of Vol.2
#113
p . 40 p.246
p.101
p. 56
p. 157
p.132 of Vol.l
#94 #120
p.139 of Vol.2
p .70 p.244
p. 82
p.82 of Vol. 2
p.97 p.99 p.234
p.58
p.37 jp.73 of Vol.2
p.108
p . 30 p.97 of Vol.2
#95
p.116
p.52
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..
....
V L . 'J : - .
:e . .
.
, .
. .
. .
f
•:
. .
...
-
.
.
M
3
. . .
V )
\
.
72
7. The teacher and class decide upon the com-
posers of the period who specialized in in-
strumental forms. They draw up several pro-
grams of instrumental music of romantic com-
posers for listening lessons through recordings.
Ex: a. Beethoven - "Symphony V” V-M-640 Review
- "Symphony IX" V-M-236
Col. M-227
b . Schubert - "Symphony VIII in B Minor"
(Unfinished) Col.M-485
c. Mendelssohn --"Symphony III (Scotch)
Col. M-540
- "Violin Concerto in E Minor*
V-M-351 (Review)
d. Chopin - "Fantasie-Impromptu"- Op. 66
V-8239
- "Ballades" Complete V-M-399
e. Schumann - "Piano Concerto in A Minor"
V-M-39
- "Papillons,0p.2" V-1319-20
f. Liszt - "Hungarian Rhapsodie,No.2"
V-14422
g. Wagner - "Prelude to Act III, Lohengrin"
V- 14007
- "Rienzi"-The Overture-Col.X-169
- "The Flying Dutchman" -The
Overture Col. X-107
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h. Verdi -"Celeste Aida" (Tenor Aria)
V-12039
-"Aida"-The Grand March V-71401-D
i. Gounod -"Faust" -Waltz V-9697
Metropolitan Chorus
-"Faust" -Ballet Music V-13830
j. Franck -"Symphony in D Minor" Col.M-479
-"Choral in A Minor" (organ)
V-17321-2
k. Saint-Saens -"Danse Macabre" (2 pianos)
V-18486
l. Tscha ikowsky-"Symphony IV in F Minor" V-M-327
-"Marche Slav" V-12006
-"Capriccio Italien" V-M-632
-"Concerto in A Minor" V-M-900
-"Feer Gynt Suite" #1, Col.X-180
-"Emperor Waltz" V-13690
-"Die Fledermaus" V-13688
-"Corsair Overture" Col.68287-D
-Roman Carnival Overture" Op.
9
Col. 68921 -D
8. A performance class is planned with the romantic
school compositions as the program. Members of
the class who plan the program should invite stu-
dents who are in the performance groups of the
school to perform the compositions.
m. Grieg
n. Strauss
o. Berlioz
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Suggested Optional Related Activities
1. A group of the class may be responsible for
scanning the radio programs of the week and
posting on the bulletin board notice of those
programs which bear relation to the romantic
school
.
2. A small committee of the class members may be
able to plan attendance by the entire group at
a public concert, where emphasis is on the com-
positions of the romantic school. If successfully
carried out, the program should be studied ahead
of the concert and reports presented after attend-
ing.
3. Another group of interested persona in the class
may make arrangements with the teacher to use the
recording machine. This group may have as its aim
the making of a record from a particular radio pro-
gram presenting a composition under study. The
group may decide upon several compositions which
are needed in the school record library and then
proceed to make the recording from a broadcast.
4.. One of the school singing groups may make a
record of some minor composition which is not
available on commercial records, through the
cooperation of a group of the class members.
Ex: Saint-Saens-"My Heart At Thy Sweet Voice”
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5. The following are compositions for the school
performing groups which are related to the work
of this unit. (Selections from the School Music
Manual, Music Educator’s National Conference , 1943
)
For Mixed Chorus
a. Beethoven - "Glory of God In Nature"
b. Schubert
c
.
Franck
d. Grieg
GS 8055
- "To Music" H & M 1081
- "Psalm 150" CCB 908
- "Behold a Host Arrayed in
White" SF-PS8
For Female Chorus
a. Schubert - "By The Sea" CCB 1353
- "The Wild Rose" Ric NY306
- "Hedge -Rose" CF-CM5097
b. Mendelssohn - "Lift Thine Eyes" OD 820
-
"I Waited For The Lord"
OD 10216
c
.
Schumann
d. Strauss
e. Grieg
For Male Chorus
a. Beethoven
b
.
Schumann
c. Grieg
- "Chestnut Tree" CF-CM5250
- "0 Light of Day" HF-83140
- "Music From Heaven" BHB 1660
-
"In The Boat" GS 5585
-
"I Love Thee" EV
- "Wanderer’s Song" HF 82125
-
"I Heed Not Thy Warning"
GMC 798
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% d. Tschaikowsky-” Pilgrim* s Song" HF-82071
Instrumental Music (References from School
Music Manual)
a
.
For Band- pps . 28-35
b • For Crches tra-pps . 36-43
c For String Orches tra-pps .44-50
d Instrumental Solos-pps . 51-70
e For Wind Ensembles-pps .71-84
f For String Solos-pps, 87-92
8* Piano Solos-pps .92-93
h. String Ensembles-pps .95-98
Suggested Selected Readings
a. Beethoven - ( R-l ) p • 108 (R-2)p. 135 ;p. 2 15 (R-4 ) pps .409-426
(R-13)p.78 ( A-l ) p.66 (A-2) p.29;p.l32
b. Schubert - (R-l ) p. 120 (R-2 ) p.293 ;p. 215 (R-4 )pps . 441-456
(R-13)p . 106 (A-l)p.99 (A-3)p.56;p.lll;p.ll5
c. Mendelssohn •- (R-l ) p . 135 (R-2) p . 174-175 ( R-4 ) pps . 465-468
( R-13 ) p . 148 (A-l)p.61 ( A-4 ) p . 106
d. Chopin - ( R-l ) p . 151 (R-2 )p .201-202 p.217 (R-4)pps-468
480 (R-13) p.136
e
.
Schumann -(R-l)p.l43 (R-2 ) p • 222 (R-4 )pps .456-465
(R-13 ) p . 119 (A-3 ) p .71 (A-4 ) p . 140 ;p. 145
f. Liszt - (R-l ) p . 188 (R-2 )p . 219 (R-4 )pps . 484-487
(R-13) p. 183
g. Wagner -(R-l)p.207 (R-2)p.76 (R-4 )pps .488-503
( R-13 ) p . 160 ( A-2 )p . 100 ( A-3 ) p.92 (A-4)p,39
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h. Verdi -(R-l)p.l65 (R-2.)p.67 (R-4)pps .545-549
(R-13) p . 195
i. Gounod - (R-l )p. 181 (R-4)p.311 (R-13)p.268 (A-l)
p.29
j . Franck -(R-l) p.251 (R-2)p.l82 (R-4 )pps . 209-211
( A-4 ) p.96
k. Saint-Saens -(R-l)p.252 (R-4 )pps .351-352 (R-13)p.270
(A-2 ) p . 12
l. Tschaikowsky-(R-l)p.l96 (R-2)p.l79 (R-4 )p. 524-533
(R-13 ) p . 228 ( A-l )p .41;p. 103 (A^2)p.l25
lA-3)p.86;p,120
m. Grieg -(R-l)p.230 (R-4 ) p . 44 ;p .429 ; p . 130 (R-13)
p.271 (A-l) p . 14 (A-3)p.l32
n. Strauss, J. -(R-4)pps .740-741 (R-13)p. 254-255 (A-l)
p.108; p.113
E. The Schools of Music- Modern
General Statement: The newest school of composition is that
\
represented by those composers of the last seventy-five years.
Beginning with Debussy, and continuing on to the present day,
serious music composers have turned in different directions
to achieve new styles in expression. There are those who
strove for impressionistic effects; those known as the modem
romanticists; those known as the ultra -modernis ts All
sought to express in the artistic language of music in the
way seeming desirable to them.
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% Delimitation of the unit:
1 . The French composer, Debussy, was the most famous
exponent of the style known as Impressionism.
Ex: "Clair de Lune"
"The Afternoon Of A Faun"
2. History has shown that composers of all periods,
with a new voice, were almost certain to draw the
criticism of their contemporaries.
Ex: Goethe's criticism of Beethoven }/
In 1600, criticism was directed at the creators
of opera.
In 1750, there was intense criticism of the
"new" symphony.
In 1894, at the first performance of Debussy's
"Afternoon of A Faun", the audience yelled and
hissed .2/
3. The music of modern composers has such traits as
cacophonous harmonies, frenetic rhythms, atonal
melodies, polytonality, the whole tone scale and
dissonance
.
4. The modern romantic composers for this unit include
the following:
a. Claude Debussy, French ( Also, Impressionistic
)
T7 Elie Seigmeister, The Music Lovers Handbook
,
William
Morrow and Co., New York p. 566
2/ Ibid; p.572
3/ McKinney and Anderson, Discovering Music, American Book
** Co., 1943
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b. Jan Sibelius, Finnish
c. Johannes Brahms, German
d. Sergei Rachmaninoff, Russian
e. Maurice Ravel, French (Also, Impressionistic
)
f. Sergei Prokofiev, Russian
g. Manuel deFalla, Spanish
h. Richard Strauss, German
5. The extreme modernists include the following men:
a. Jan Stravinsky, Russian
b. Ernest Bloch, Swiss -American
c. Some study of Schonberg, Honegger , Hindemith
6. The listener to contemporary music actually enters
into the judgment of what music shall live and what
shall not. His acceptance or rejection of music
offered for hearing helps to determine the course
of music expression.
7. Manual deFalla’ s music is a happy combination of
impressionism and Spanish national flavor. His
music ’’Nights in the Gardens of Spain” is based on
rhythms, scraps of melody, and cadences found in
the music of the folk songs of Southern Spain,
Andalusia . i/
8* Ravel, in his early years, wrote music of the Im-
pressionistic style. He combined his interest in
the classic form with his interest in the modem
styles of expression.
T7 McKinney and Anderson, Discovering Music , American
Book Co., 1943
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Ex. "Jeux d’eau" (The Fountain) for piano,
built on the chord of the ninth
"Pavan For a Dead Princess"
9. The Russian, Stravinsky, possessed the ability to
express through music, the spirit of the off-side
observer of the futile, puppet-like activities of
the human race. This fairy-tale-like atmosphere is
expressed in his composition, "Petrouchka . " Some
of the characteristics of this modern work are:
(1) New types of dissonant chords
(2) Eits of awkwardly formed melody
(5) The use of melodies and chords in
different keys at the same time
(4) Striking rhythms , often repeated
(5) No sense of a flowing continuity V
10. The music of the Russian composers is truly re-
presentative of the spirit of the Slavic peoples.
11. Finland, appreciative of the worth of her native
son, Sibelius, took steps to assure his continual
writing through a government pension.
12. The German, Brahms, is often ranked with Bach and
Beethoven. His music is of high order and among
the most popular serious music compositions.
Ex. The Hungarian dances
His songs- MWiegenlied"--Sapphic Ode"
. His symphonies
T7 McKinney ana Anderson, Discover ing Music , American Book
Co., New York, 1943 p.232
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Probable Indirect and Incidental Learning Products
1. An appreciation of the difficulty that people ex
perlence in trying to judge effectively the new
art of one's own time.
2. An attitude of open mindedness in listening to
the new works of modern composers.
3. An interest developed in investigating works of
the modern school, other than those studied in
this unit.
4. A growing appreciation of the influence of the
early composers over the modern school.
Suggested Introductory Activities
1. Class discussion will reveal the names of the
composers and compositions with which the class
has already become familiar through radio, film
and previous study.
2. An attempt is made by the teacher to draw class
opinions and reactions to modern music.
3. A discussion by class members will prove inter-
esting and informative as to whether or not con-
.. *
temporary conditions for composers can be com-
pared to the conditions, social, political and
economic, for composers of earlier periods.
4. The teacher presents a simple explanation of
the structure of the ninth chord on piano and
blackboard. The structure of the whole tone
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scale is presented. Class sings the whole
tone scale.
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Ex:
5.. The class discusses the point as to whether music
can he used to paint pictures in tone, successfully
.
This leads to the introduction of the Impression-
istic music of Debussy, Ravel and deFalla.
Core Activites
1. The class begins its study of Impressionistic m
music by studying the forms used by Debussy,
Ravel and deFalla. They add other modern com-
posers to the list as they discover them.
Ex. Debussy -Opera
,
,rPelleas and Mellisande”,
piano works, cantata, art songs,
orchestral compositions
Ravel -Fiano works, orchestral compo-
sitions, arranging, art songs
deFalla -Piano works
2. The class and teacher draw up a list of songs
of the modern composers from available books
for group singing.
a. Sibelius
-(1) p.206
(5) p.88 of Vol.l
b. Rachmaninoff — (6) #141
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-(1) p .90; p . 197 ;p . 205
(3) p.70
(5) p .40 of Vol.2
(6) #19
As modem songs vary widely in technical diff-
iculties, it will be desirable for the general
class to hear those selections that are too
difficult for class performance, through recordings.
Ex: Debussy - nLa Mer Est Plus Belle”
(Soprano solo) Decca 20226
"Proses Lyriques"-De Greve
(Soprano) V-1774
’’Chansons de Bilitis" (3 songs)
V-1771-1772
b. Ravel -’’The Enchanted Flute"from
’’Scheherezade” (Soprano)
Col. DB-1301
"Trois Chansons” for unaccom-
panied chorus Col. 9136
c. deFalla -"Seven Popular Spanish Songs"
(Soprano) Decca 20288-20289
d. Faure -”Lydia,”0p.4,#2 (Baritone)
V-1897
"Le Secret” Op. 23, #3 (Soprano)
V-2078
e. Williams ,Vaughn-”Two Songs” (Soprano) Decca 25752
f. Strauss, R -"Zeuignung" Op.lO,#l (Tenor)
V-1853
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g. Sibelius -"Come Away, Death” Op. 60
(Shakespeare) (Alto) V-1809
h. Schonberg -"Two Lieder" (Soprano)
Col. DB-1303
4. The class and teacher draw up a list of instru-
mental selections of the modern school composers
for class listening.
a. Debussy
b. Stravinsky
c. Prokofiev
d. Faure
e. Albeniz
f. Havel
g. Rachmaninoff
-"L'enfant Prodigue" (Overture
to the cantata) Decca 25417
"Clair de Lune" V-7965
-"Capriccio" for Piano and
Orchestra V-M-685
"Petrouchka" (Eallet) V-M-574
"Piano Rag Music" Col. 68300-D
-"Love For Three Oranges" , Op . 33
Decca 25123-5 V-14950 V-7197
"Classical Symphony" V-7196
-"Impromptu #5 in F Sharp Minor"
Op. 102 (Piano) Col.68853-D
-"Cordola" (Nocturne for piano)
V-1624
-"Jeux d’eau" (Piano) V-7729
"Bolero" (Orchestra) V-
-"Concerto #2 in C Minor" (Piano
and Orchestra) V-M-58
"Prelude in C Sharp Minor"
(Piano) V-1326
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h. Bartok
i. deFalla
j . Schonberg
-"Ostinato and Staccato"
(Percussive Piano) Col.DB-1306
-"Andaluza" (Piano) V-9705
-"Six Small Piano Pieces" Op. 19
V-15862
k. Bloch, E. -"Abodah" (Violin Solo) V-15887
"America" (Symphonic Poem)
l. Satie, Erik -"Two Gymnopedies" (Piano)
orchestrated by Debussy V-1965
Suggested Optional Related Activities
1. A group of the class who are interested may plan a
program of modern works for performance by students
or guests.
2. A report may be presented to the class on the sub-
ject of "Modernism in Architecture.”
3. A report may be presented to the class on the sub-
ject of "Modern Trends in Painting."
4. A group of stddents may be able to arrange attend-
ance at a concert where a contemporary composer is
appearing in person.
5. A small group of the class members should post on
the bulletin board the radio programs of the week
which stress modern compositions.
6. A report may be prepared and presented to the class
on the subject of the activities of the "American
Society of Composers and Publishers." (ASCAF) This
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^ report should pertain to the activities of foreign-
born artist visitors to our country.
7. Selections for the performance groups taken from
the School Music Manual (1943)
For Mixed Chorus
a. Brahms - M In Silent Night" C-S 5848
"How Lovely Is Thy Dwelling Place"
GS 5124
b. Klemm -"Sounds" 0 D 15071
c. Palmgren -"Northern Lights" Wit. W3000
"Finnish Lullaby" HWG 598
"The Swing" GS 5784
d. D ' Indy -"Lady Of The Loveliest Eyes"
H & M 1031 •
e
.
Holst, G. - M I Love My Love" GS 8117
f Sibelius -"Vale of Tuoni" H & M 1081
For Female Chorus
a Brahms -"The Little Dustman" CF-CM5118
"The Little Sandman" Ric NY767
b Sindin
g
-"Sylvelin" GS8665
c Klemm
-"A Shepherd’ s Tune" CCB1138
d. Debussy -"Romance" Wit W2885
"At Evening" Wit W2884
e Rachmaninoff-"Through The Silent Night" 0D15076
"Lilacs" (SSAA) GS8087
"Floods of Spring" (SSA) GS8028
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For Male Chorus
a. Sibelius -" 0 Morn of Beauty" 0D14905
For Vocal Solo
a. Debussy -"Beau Soir" (soprano) Mar-OD
"Les Cloches" (soprano) OD
"Mandoline" (soprano) BM
"Romance" (alto) BM
b. Duparc -"Dreamwold" (soprano) BM
c. Wolff -Fairy Tales" (soprano) GS
d. Faure -"After A Dream" (soprano) Mar
"The Cradles" (alto) BM
*
"Nell" (tenor) BM
"Moonlight" (tenor) OD
e. Brahms -"Nightingale" (soprano) C-S
"Little Sandman" (alto) GS
"Sapphic Ode" (alto) OD
"Meine Lieder" (alto) GS
"Ahl Sweet My Love" (tenor) GS
f. Rachmaninoff- ,,Floods of Spring” (soprano) OD
g. Sibelius
"Lilacs" (alto) BM
-"From The North" (soprano) GS
h. Strauss,
R
-"All Soul’s Day" (soprano) Mar-OD
"Serenade" (soprano) GS-CF
For orchestra
a. Debussy -"Mazurka" (strings) GR VI Ric
b. Prokofiev -"Classical Symphony" GR VI HP
c. Granados -"Rondalla Argonesa" Gr.III Mar
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^ d. Lecuona -"Danza Lucumi" Gr.III Mar
e. Stravinsky -"Danse Russe" Mar
f. Sibelius -"Valse Triste" Gr.V GS-M140
"Karelia Suite" Gr.YI GS-Misc.166
g. Brahms -"Symphony #l,lst Mvmt" Gr.VI CF-AE25
"Two Waltzes", Op. 59 Gr.IV 0D-P0S38
"Hungarian Dance,#2" Gr.IV Ber
"Hungarian Dance, #5" Gr. IV 0D-F0S17
For Band
a
.
Brahms -"Hungarian Dances #7 & #8"
Gr. Ill CF-PB23
b. Sibelius -"Onward,Ye Peoples" Gr.l GMC-GM1043
c. Prokofiev -"Triumphal March" Mar
Suggested Related Reading Materials
a. Debussy -(R-l)p.542;p.256; (R-2) p.229
( R—4 ) pps. 549-554 (R-9)p.83;p.l75
(A-2 )p . 62 (A-4)pps. 89-93 (R-13)p.627
b. Brahms
-(H-l)FPa .221-225 (R-2 ) p . 177; p226
(R-4 )pps .503-524 (A-l)p.94 (A-4)p.l22
p. 132
c. Ravel -(R-l )p. 257 (R-2)p.234 (R-4 )pps .555-561
(R-9 )p.93;p . 185 ( A-4 ) p . 129
d. deFalla
-(R-lJp.546 (R-4)pps .595-597 (R-9*)
p . 94
e. Sibelius
**
-(R-l)p.236 (R-2) p . 184 (R-4)p.221
(R-9)p.94;p.l03 (A-2)p.4 jp. 123
(A-4) p .66
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f. Strauss
g. Prokofiev
h. Stravinsky
i. Bloch, E.
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-(R-l)PPS .238-243 (R-4)pps .219-221
(R-9)pps. 75-79 (A-l )p.34 (A-4)
p.75;p.l39
-(R-l)p.552 (R-4)pps. 608-616 (R-S)
p.91 (A-2 )p . 33 ; p . 64
-(R-l)p.269 (R-2)p.l85 (R-4)pps.
575-579 (R-9 )p.89;p. 183
- (R-l )p.551 (R-4)pps. 774-775
(R-9) p.189
j. Rachmaninoff-(R-l)p.268 (R-2)p.l86;p.235
(R-4 ) pps. 642-647 p.293 (R-9)'
p . 91 (A-l )p . 105
k. Faure
l. Satie, E.
m. Schonherg
n. Honegger
“(R“1)P»257 (R-4 )pps .555-556 p.134
-(R-l) p.257 (R-4 )p .552
-(Rs-l)p.245 (R-2)p. 312 (R-4)pps.
284-286 (R-9)p.87
-(R-l)p.546 (R-4 )pps. 597-600
Suggested Evaluative Activities
As with the other units of this course, the instruc-
tor will be able to evaluate student learning by various
means. The student response to opportunities for group
leadership of optional activities should prove a reliable
guide for an effective judgment of learning activity.
Performance effort will provide another means. Class
discussions, questions and answers, and the notebook work
will provide further means for judging learning. Objective
type testing can be carried out for evaluating reading activities
. _ .
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F . The Music Of. Our Country
General Statement: The art of music in our own country
has only very recently come of age. A long period of de-
velopment and integration of cultures has taken place,
since there were many nationalities represented among the
early settlers of our country. It was only natural that
each different hand should attempt the continuance of music
as they knew it. These varied efforts have led to great
activity in both the creative and the performing fields
in the United States. Many voices are heard in this
struggle to achieve an idiom or style of music expression
that is typical of our country.
Delimitation of the Unit:
1. Since settlers came, at first, to this country
for religious freedom, it was natural that their
religious beliefs should have influence on the
status of music within their early community.
Ex. a. The Moravians in Pennsylvania had
singing meetings almost as soon as
they had roofs over their heads. 1/
b. The Puritans allowed no singing or
instruments in their churches for
many years
.
l/ Paul Henry Lang, Music in Western Civilization
,
W.W. Norton Co., New York, l$4l, p.689
2/ Ibid: p.688
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2. America’s native music must include consid-
eration of the contribution of the Indian,
the negro, the cowboy, the mountaineer folk
tunes, the sailor chanteys.
3. The composer, Edward MacDowell, represents an
early group of Americans whose writings reflect
the influences of their European training and
study.
a. MacDowell, J.H.Faine, G. Chadwick
4. Concert life began in Boston in 1731. In
Charleston, S.C., an opera, "Flora, or Hob In
The Well", was performed in 1735. Williamsburg,
Va., owned a playhouse fit for public events as
early as 1722. New York saw its first opera,
"The Beggar’s Opera" in 1750 .2/
5. The best known composers of Washington's day in
America were Francis Hopkinson and William Billings.
6. The breach between court life in Europe and the
stark struggle for existence in the New World was
too great. These builders were too realistic .2/
7. -There are contemporary composers who have sought
to give American music a life of its own by
TJ Paul Henry Lang,
M
usic In Western Civilization, W.W.
Norton Co., New York, l§4l,p.6$0
2/ Elie Seigmeister, The Music Lover’s Handbook,
William Morrow and Co., New York, 1943, p.289
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injecting into it jazz and La tin-Amer ican
rhythms .1/
Ex. Gershwin -"An American In Paris''
William G.Still-"Afro-Amer ican Symphony"
Harl McDonald -"Rhumba Symphony"
Robert McBride -"Fugato on a Well-Known Theme"
Walter Piston -"The Incredible Flutist"
Aaron Copland -"El Salon Mexico"
Roy Harris -"Symphony on Poems of
Walt Whitman"
"Third Symphony"
Samuel Earber -"Dover Beach"
8 .
9.
10
.
Two creations of genuine inspiration which re-
flect the very roots of American life and spirit
are the following:
a. "Porgy and Bess " --Gershwin
b. "The Cradle Will Rock"—Blitz tein
The selection, "Ballad For Americans" by Earl
Robinson, is a stirring and vital affirmation of
democracy. 2/
There are several contemporary composers who are
interested in the folk-music background of our
country and have tried to express it in their
music
.
Ex. “Spirituals For Ofches tra" -Morton Gould
17 David Hall, The Record Book , p.113
2/ David Hall, The Record Book, p.603
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"Foster Gallery”- Morton Gould
"When Johnny Comes Marching Horae"-Harris
"Turkey In The Straw" -David Guion
"The Harmonica Player"-Da vid Guion
“Mississippi Suite"-Ferde Grofe
"Grand Canyon Suite"-Ferde Grofe
11. One of the most significant of modern American
works is "Symphony III" of Roy Harris.2/
12. Charles T. Griffes was a poet-composer whose
early death was a serious loss to America, for
everything he wrote was an addition to our
music . 2/
13. America’s March King, John Phillip Sousa, caused
great improvement in the standing of the concert
hand
.
Probable Indiredt and Incidental Learning Products
1. A growing appreciation of the constant attempt of
the present-day composers to express the America
of today in music.
2. An appreciation of the direction that our music
writing of the future will take.
a. It is an attempt to express through modern
styles of music writing the backgrounds of
17 Elie Seigmeister, The Music Lover's Handbook, William
Morrow and Co., New tfork, LS43, p774T5
2/ Ibid; p.115
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our American life.
3. Interest aroused in advanced students to com-
pare American compositions with those compo-
sitions heard earlier in the course; to seek out
others than those heard in class; to listen to
radio premieres of new music; to attend public
concerts
.
4. A growing ability further developed to judge more
effectively those compositions which are sincere,
lasting and of worth musically and idealistically.
The Unit Assignment
Suggested Introductory Activities
1. The class may discuss known figures of the day
in musical circles. The fact that a change in
custom has occurred since the days when composers
introduced and played their new compositions will
help the class to decide who are well-known as
performers or as composers.
2. The class may discuss the various types of per-
formers .
Ex. Singers , conduc tors , ins trumental soloists,
choruses, ensembles
3. The class and teacher may discuss the early days
of the musical life of our country. The growth
of public concerts may be traced. Songs of
Francis Hopkins on and William Billings may be
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sung by the class Tor comparison with music
as we know it today.
Suggested Core Activities
1. The class and teacher may draw up a list of songs
for class singing. The class should examine as
closely as possible the composer’s intention in
writing his music. The class should try to de-
velop its critical ability and exclude any com-
positions which do not possess a true musical
idea or which are not genuinely expressive.
(Sheet music will be used for many of these songs)
a. Chadwick, G. (1) p.13
(2) p.l50;p.l60
b. Herbert, V "The Gypsy Love Song” from the
"Fortune Teller"
"Ah, Sweet Mystery of Life"from
"Naughty Marietta"
c. Gershwin, G. (1) p.157
d. Bur leigh,H .T . "My Lord, What a Mornin’" Hie NY 412
"Swing Low, Sweet Chariot" Ric 116664
e. Dett, N. "Listen To The Lambs" GS-5956
f. Rasbach, Oscar"Trees" GS
"Mountains" GS-7557
g. Rodgers, R. (1) p.152
h. Youmans,V. (1) p.173
i. Cole-Porter (1) p.165
j. Kern, J. (1) p.148
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k. Speaks, Oley "Sylvia” CF
"On The Road To Mandalay" CF
2. The teacher and class draw up a program of modern
American choral compositions for listening through
recordings
.
a. Gershwin, G. -"Porgy and Bess "(Excerpts
)
Decca 145
b. Oriffes
-"By A Lonely Forest Pathway"
(baritone) V-36224
c. Hanson, H. -"Merry Mount" (baritone) V-7959
d. Taylor, D. -"The King f s Henchman" (baritone
and opera chorus ) V-8103
e. Carpenter, J. -"Serenade" (soprano) V-16780
f. Harris, R. -"Symphony For Voices on
Poems of Walt Whitman"
(choir) V-M-427
g. Ives, C. -"The 671frh Psalm" (2 keys
simultaneously) Col. M139-D
h. Elitztein -"The Cradle Will Rock"
Musicraft Set 18
i. Robinson, E. -"Ballad For Americans"
(Bass , chorus ) VP-20
3. The teacher and class draw up a program of modern
American instrumental compositions for listening
through recordings.
a. MacDowell,E -"Suite #2, Indian" (Dirge)
V-15657
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-Up b. Chadwick, G. -"Jubilee” from "Symphonic
Sketches" V- 156 56
c. Paine, J.H. -"Prelude to Oedipus Tyrannus"
V-15658
d. Griffea -"Pleasure Dome of Hub la Khan"
V-7958
"Poem for Flute and Orchestra"
V-ll-8349
e. Carpenter, J. -"Adventures In A Perambulator"
V-M-238
f. Gershwin, G. -"An American In Paris" V-35963-4
"Rhapsody In Blue" V-M-358
g. Gould, M. -"Foster Gallery" V-M-727
h. Still, W.G. -"Afro-American Symphony" V-2059
i. McDonald,H. -"Rhumba Symphony" V-8919
j. Harris, R. -"Children’s Suite" (piano)
V-12446
"When Johnny Comes Marching
Home" (overture) V-8629
"Symphony III" V-M-651
k. Templeton,
A
-"Bach Goes To Town" V-P-19
"Topsy-Turvy Suite" V-26130
"Mozart Matriculates" V-P-19
1. Scott, R. -"In An Eighteenth Century
Drawing Room" Brunswick 8404
m. Sousa, J.P. -"Stars and Stripes Forever"
V-4392
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"El Capitan n V-4501
Suggested Optional Related Activites
1. A group of the class members may try to arrange
attendance at a public concert for the entire
class
.
2* A group of the class may be able to arrange a
trip to a radio broadcast when some prominent
American performer is to present a program over
the air.
3. A class member may be interested in preparing and
presenting to the class a report on the activities
of the American Society of Composers and Publishers
(ASCAP)
4. The class bulletin board should be kept up-to-date
on announcements of new music premieres by a class
committee
.
5. A chart may be prepared for inclusion in the stu-
dent’s notebook which lists the names of American
composers and the fields in which they write.
6. Selections from the School Music Manual, 1943, for
the school performance groups.
For Mixed Chorus
a. Cain -"America My Own" HF81132
"Homeland" HF81053
b. Fox, 0 -"My Heart Is A Silent Violin"
CF-CM4585
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c. Clokey
d. DeRose
e. Curran
f. Dett
g. Taylor
h. Gaines
For Female Chorus
a. Nevin
b. Clokey
c. Weaver
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-Kye Song of Saint Bride" CCB 491
-"I Heard A Forest Praying" Chap. 2109
-"Dawn" GS 7039
-"Listen To The Lambs" GS 8010
-"Waters Ripple And Flow" JF 5676
-"Dorabella" CCB1302
-"Robin In the Lilac Bush" CCB 861
-"A Snow Legend" CCB 120
-"Moon Marketing" GS' 742
d. Manna-Zucca -"Invocation" Ch 35228
e. Rasbach -"Mountains" GS 8667
f. Griffes -"By a Lonely Forest Pathway"
GS 8605
For Male Chorus
a. Burleigh
b. Fox
c . Parker
d. Cain
e. Bartholomew
f. Kountz
g. Youmans
For Orchestra
a. Still, W.G.
b. Blnom
-"De Gospel Train" Ric NY 210
-"Rain and the River" CCB 1055
-"The Lamp In the West" TP 35009
-"Ole Ark's A'Moverin'" HF83114
-"Battle Of Jericho" GS 7390
-"The Sleigh" GS 7257
-"Without a Song" Mir
-"Scherzo" from "Afro-American
Symphony" JF 0366 Gr.V
-"Song Of the Bayou" Fei-C0S2 Gr.IV
c. Had ley,
H
-"Enchanted Castle Overture"
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CF C76 Gr IV
d. Gould, M -"Hil-Billy" CF C108 Gr . Ill
e. Guion, D. -"La Belle France” GHM Or. II
f. MacDowell -"Traumeri" TP Gr.II
For Banda
a. deRubertis-"Mardi Gras in New Orleans”
BHB 131A Gr .IV
-’’Concert Overture” GS 108 Gr.V
-’’Cowboy Rhapsody" Mil
-’’Rose of Algeria Overture” wit
-"New Moon Overture” Har
"Desert Song Overture" Har Gr IV
-"Anthony and Cleopatra" DG Gr.II
-"Jericho" Mil
Suggested Selected Readings
(1) Early Colonial Music (R-l)p.288 (R-4 )pps .661-670
#
(2) Concert Life In America (R-l}p.288 (R-4)p.736
(3) America’s Heritage in Song (R-4)p.671;f).682;p.683
b. Hadley
c . Gould
d. Herbert
e. Romberg
f. Harris
g. Gould
p .691
(4) Edward MacDowell (R-l)p.290 (R-4)p.744 (A-3)p.l7
(5) G.W. Chadwick (R-l)p.292 (R-9) p.lll
(6) John K. Paine (R-l) p.290 (R-9) p.lll
(7) George Gershwin (R-4) pps. 728-753 (A-3)p.39;p.42
(8) Charles Griffes (R-4)p.745 (A-3)pps . 19-21 (R-9)p.ll3
(9) Victor Herbert (R-l) p.296
(10) John A. Carpenter (R-l)p.306 (A-3)p.22 (R-9)p.lll
I
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^ (11) The Modernists (R-4 )pps ,642-647;p.733;p.781
(R-9) pps. 595-607
(12) Aaron Copland (R-4) p.757 (R-9)p.ll3
(13) Marc Blitztein (R-4) p.761
(14) Morton Gould (R-4) p.766
(15) Earl Robinson (R-4) p.768
(16) Roy Harris (R-4) p.777 (R-9) p.H3;p.H5
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